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Abstract

CAJAMARCA CERAMIC SPOONS FROM NORTHERN PERU: FORMING A SYMBOLIC
FUNCTION
Jeanette Louise Nicewinter, Doctor of Philosophy
A dissertation submitted in partial fulfillment of the requirements for the degree of Doctor of
Philosophy at Virginia Commonwealth University
Virginia Commonwealth University, 2016
Major Director: Dr. James D. Farmer, Associate Professor, Department of Art History
Ten painted Cajamarca-style ceramic spoons form the foundation for an investigation of
the way that these seemingly utilitarian objects were bestowed with economic and symbolic
value both within and outside of the borders of the Cajamarca region, located in the north
highlands of present-day Peru. Since the ceramic spoons have been recovered from sites
associated with large and powerful societies and states, such as the Moche of the north coast and
the Wari of the central highlands, an analysis of the form, style and imagery present on these
spoons reveals how these objects transcended cultural boundaries. To assess and evaluate the
cultural traits shared by the Cajamarca and neighboring polities, George Kubler’s concept of
form-classes, which groups together objects with similar primary traits regardless of chronology,
is utilized. The application of the concept of form-classes is significant because of the lack of
written language in the region and the dearth of archaeological investigations in the Cajamarca
area. Consequently, the form and style of the object is considered as the primary point of analysis

and can be compared and contrasted with the form and style of spoons from other pre-Hispanic
cultures, including the Wari, Huarpa and Chimu. Perceived as small, utilitarian items, ceramic
spoons were actually elite goods traded or carried across thousands of miles for the purpose of
establishing new, and reaffirming existing, ideological connections in a period of intense
exchange and economic growth.

Introduction

Ten painted Cajamarca-style ceramic spoons form the foundation for an investigation of
the way that these seemingly utilitarian objects were bestowed with economic and symbolic
value both within and outside of the borders of the Cajamarca region, located in the north
highlands of present-day Peru. Since the ceramic spoons have been recovered from sites
associated with large and powerful societies and states, such as the Moche and the Wari, an
analysis of the form, style and imagery present on these spoons reveals how these objects
transcended cultural boundaries (Map 1). The grouping of spoons according to their form-class,
as defined by George Kubler, enables an analysis that can cross chronological boundaries and
unravel the nuanced changes present in the form and style of the spoons. Perceived as small,
utilitarian items, ceramic spoons were actually elite goods traded or carried across thousands of
miles for the purpose of establishing new, and reaffirming existing, ideological connections in a
period of intense exchange and economic growth.
The ten Cajamarca-style spoons were produced during the Middle Cajamarca period,
lasting from approximately 600 to 1000 CE; seven of the ten spoons were painted in the
Cajamarca Cursive style while the other three exhibit different Cajamarca painting styles. With
the exception of one spoon from Wilkawain, the spoons have not been previously published and
the general topic of ceramic spoons from pre-Hispanic Peru has not previously received thorough
scholarly attention. An additional 162 Cajamarca-style ceramic spoons recovered from within the
Cajamarca region and 13 Cajamarca-style ceramic spoons from sites associated with other

1

cultures are utilized as comparative material (Table 2). The identification of a ceramic vessel or
spoon as produced in the Cajamarca region is based on the distinctive painting style of the
Cajamarca culture. Lasting from approximately 50 CE to 1476 CE, the Cajamarca painting
tradition is emblematized by a style referred to as “cursive” because, as archaeologist Max Uhle
described, “the light strokes of the brush with which they were drawn recalls the movement of
the pen moving rapidly on paper.”1 Abstract imagery is painted with loose brushstrokes, which,
along with the use of kaolin, is considered emblematic of the Cajamarca painting tradition.2
The presence of Cajamarca-style ceramic spoons both within and outside of the
boundaries of the Cajamarca region indicates that these objects carried a significant amount of
symbolic value; meanwhile, their use during large-scale feasting events places the objects within
the context of an economic system predicated on the procurement of labor and resources through
reciprocity.3 Interpretations regarding the spoon’s value within a specific context are prefaced by
grouping fineware ceramic spoons into form-classes for the purpose of establishing the ceramic
spoon form as a cultural trait shared by the Cajamarca and the Wari. George Kubler’s concept of
form-classes, which groups together objects with similar primary traits regardless of chronology,
is used to compare and contrast the form of ceramic spoons from throughout the Central Andes.
1

English translation by J. Nicewinter. The original Spanish reads as follows: “los ligeros toques
de pincel, con los que fueron tazados, recuerdan mucho los movimientos de la pluma corriendo
rapidamente sobre el papel.” From Alfred L. Kroeber “Ceramica Cajamarca o Tripode Cursivo,”
in Historia de Cajamarca, 1. Arqueología, ed. F. Silva Santisteban, et al (Cajamarca: Instituto
Nacional de Cultura, 1985), 91–92.
2

Danie G. Julien, “Late Pre-Inkaic Ethnic Groups in Highland Peru: An ArchaeologicalEthnohisorical Model of the Political Geography of the Cajamarca Region,” Latin American
Antiquity 4/3 (1993): 249.
3

For a brief account of the use and implications of feasting events within the late pre-Hispanic
Cajamarca region, see Susan Ramirez, “Don Melchior Caruarayco: A Kuraka of Cajamarca in
Sixteenth-Century Peru,” in The Human Tradition in Colonial Latin America, ed. Kenneth J.
Andrien (Wilmington: Scholarly Resources Inc., 2002), 24-25.
2

This comparison enables the similarities in Cajamarca and Wari spoons to be understood as a
shared cultural trait, which leads to a further investigation of additional shared cultural traits,
including burial practices. The application of the concept of form-classes is significant because
of the lack of written language in the region and the dearth of archaeological investigations in the
Cajamarca area.
Through the grouping of objects into form-classes, I assert that the painted ceramic spoon
form was a cultural trait shared by the Cajamarca and Wari cultures for use during elite feasting
events, when reciprocal obligations were formed and socio-economic stratification was
reaffirmed. By considering the location and viewer of the ceramic spoon within three different
regions (the Cajamarca region, the Jequetepeque Valley and the Wari state’s sphere of
influence), Cajamarca ceramic spoons are analyzed as holding different types of value within
various contexts. The elite painting style, the imagery on the spoons and the context in which
Cajamarca ceramic spoons are found connects the object with ancestor rites related to the
procurement of water resources during a period of climatic instability. Through an understanding
of the socio-political climate of the Middle Horizon, the ceramic spoon is conceived of as an
item traded and carried across thousands of kilometers for the purpose of establishing and
reaffirming ideological connections.

Cajamarca-style Painted Ceramic Spoons
The painted Cajamarca-style ceramic spoons that form the dataset for the present project
are located in New York, New York. Five complete spoons, as depicted in figures 1 through 5,
are in the possession of a private collector in the city of New York and were photographed on
May 30, 2014. These spoons range from approximately 10 to 12 centimeters in length and depict

3

elaborate paintings on the interior of the bowls and handles. Based on their form and style, the
spoons were probably produced and used within the Cajamarca region but the exact location of
recovery was not well documented.
The American Museum of Natural History (AMNH) houses four incomplete and one
complete painted fineware Cajamarca-style ceramic spoons in their collection, as depicted in
figures 6 through 10. Archaeologist Wendell C. Bennett recovered these five spoons from the
Recuay site of Wilkawain, located to the south of the Cajamarca region. One spoon, an ovular
bowl painted with anthropomorphic imagery, decorated in the Cajamarca Cursive style has been
published and discussed in other publications, notably by George Lau, an archaeologist
specializing in the Recuay culture.4
Eight of the ten spoons exhibit a fine, kaolin-based paste with intricate imagery painted in
brown and/or red pigments. The remaining two spoons are composed of an orange paste with
little to no inclusions and brown, orange and white paintings on the exterior. The fragmented
imagery on the broken spoons is more difficult to decipher, however, the images on the intact
spoons are clear and will be compared to other known images from the Cajamarca culture to
determine any depictions of esoteric knowledge.
In addition to analyzing and interpreting the ten Cajamarca-style painted spoons, this
dissertation is the first document to compile a database of Cajamarca-style ceramic spoons from
the Central Andes dating to the Middle Horizon, as seen in Table 2. Many of the spoons were
mentioned in other publications, including excavation reports and dissertations, but have not
been previously grouped into an extensive dataset. By doing so, the variations and consistencies

4

See George F. Lau, “Northern exposures: Recuay-Cajamarca boundaries and interaction,” in
Andean Archaeology 3: North and South, ed. W. H. Isbell and H. Silverman (New York:
Kluwer/Plenum Publishers, 2006), 155.
4

in form are examined while also creating a resource for future scholars. The detailed drawings,
including Figures 1c, 2b, 3c, etc., are by the author and are also original contributions to the field
of Andean art history.

Stylistic Distinctions
Painted ceramic vessels are abundant from throughout the Central Andes, especially
during the Middle Horizon when large states, such as the Wari and Tiwanaku, were using
complex ceramic imagery to disseminate ideologies, as illustrated by the two vessels in figure
11. There are two distinct forms of ceramic aesthetics in the Central Andes: dark painting on a
light background and blackware with sculptural elements. Two stirrup-spout vessels produced by
the Moche culture of the North Coast depict the aesthetic differences in figure 12. Depending on
the culture and the time period, the prominence of one form versus the other fluctuates and
neither form ever wholly eliminates the other. Both blackware and painted wares are found in the
ceramic assemblage of the Cupisnique and Chavin cultures, as illustrated in figure 13, which are
frequently cited as the origin of the Andean ceramic tradition.5
Within the Cajamarca region, painted oxidized wares and blackwares coexist but the
painted wares were dominant throughout the Cajamarca ceramic tradition. During the Middle
Cajamarca period at Huacaloma, spoons were recognized in nine different ceramic styles, which
were identified as follows: Cajamarca Brown Smoothed, Cajamarca Coarse Red, Cajamarca
Black Painted, Cajamarca Polished, Cajamarca Kaolin Unpainted, Cajamarca Black-and-Red,

5

Julio C. Tello, “Discovery of the Chavin Culture,” American Antiquity 9/1 (July 1943): 159.

5

Cajamarca Brown, Cajamarca Three-Colored and Cajamarca Cursive.6 Of the nine styles, four
do not utilize a kaolin paste while the remaining five styles have a kaolin base. Kaolin, a form of
volcanic feldspar, is the primary characteristic of Cajamarca ceramics because the distinctive
white clay is rarely utilized with such frequency by other pre-Hispanic Andean cultures. The
white kaolin paste or slip provides a light background for the brown, black, or red slips that are
preferred by artists of the Cajamarca culture.
The four non-kaolin ceramic styles utilize either a brown paste with medium temper, such
as Cajamarca Brown Smoothed and Cajamarca Polished, or a creamy white-brown paste with
medium temper, which is indicative of the Cajamarca Coarse Red, as seen in figure 14a, and
Cajamarca Black Painted styles. The Cajamarca Brown Smoothed style is distinguished by a
smooth surface decorated with black or red pigments while the Cajamarca Polished style is
mainly undecorated but may have some plastic decorations, such as applique.7 A Cajamarca
Coarse Red jar is discernable by its dark red color and plastic decorations; the Cajamarca Black
Painted style is distinguished by its highly-polished black painted surface and applique.8 While
non-kaolin Cajamarca style ceramics are abundant within the confines of the Cajamarca region,
these styles are rarely identified outside of the region’s boundaries. Possibly the styles were not
prestigious enough to be traded or transported throughout the Central Andes or the styles are too
similar to be distinguished from local wares if recovered from a neighboring area.

6

Kazuo Terada and Yoshio Onuki, Excavations at Huacaloma in the Cajamarca Valley, Peru,
1979 (Tokyo: University of Tokyo Press, 1982), 191 Table 27.
7

Daniel G. Julien, “Ancient Cuismancu: Settlement and Cultural Dynamics in the Cajamarca
Region of the North Highlands of Peru, 200 B.C.-A.D. 1532” (PhD diss., University of Texas,
Austin, 1988), 99; Terada and Onuki, Excavations at Huacaloma, 108-109.
8

Julien, “Ancient Cuismancu,” 101; Terada and Onuki, Excavations at Huacaloma, 107-108.
6

The five kaolin styles range in quality of kaolin paste and complexity of composition.
Kaolin pastes can range in color from white to cream and sometimes will display hues of pink or
orange.9 As a high fire and plastic clay, kaolin does not require a high amount of temper and the
finest kaolin vessels utilize little to no discernable inclusions. The Cajamarca Kaolin Unpainted
style utilizes a kaolin paste with a white or orange slip but no other decorations. The Cajamarca
Black-and-Red style has the same paste and slip but is decorated with red and black pigments on
bowls and, less frequently, jars.10 Utilizing a similar kaolin paste and slip, the Cajamarca Brown
style is painted with light or dark brown pigments in geometric motifs.11 Cajamarca ThreeColored and Cajamarca Cursive styles, which are represented in figure 14b through 14d, depict
more complex painted decorations than other kaolin styles while also utilizing applique and
punctate designs. Both styles utilize a kaolin paste and slip but the Cajamarca Three-Colored
style is painted with large areas of red pigment that are accentuated with smaller black and white
designs.12 In contrast, the Cajamarca Cursive style uses black or brown and red pigments on
bowls to create compact and intricate compositions containing zoomorphic and anthropomorphic
figures. Of significance for Cajamarca-style spoons, Julien notes “[d]espite the freedom of
execution of the decoration, rigid stylistic canons were present.” 13
Archaeologists in the Cajamarca region established two chronologies by analyzing
ceramic styles: one by Henry and Paule Reichlen in 1949 and the second by Ryozo Matsumoto

9

Terada and Onuki, Excavations at Huacaloma, 109.

10

Julien, “Ancient Cuismancu,” 61.

11

Terada and Onuki, Excavations at Huacaloma, 112.

12

Terada and Onuki, Excavations at Huacaloma, 113.

13

Julien, “Ancient Cuismancu,” 77.
7

and Kazuo Terada in 1985. The two chronologies do not significantly differ with regards to the
Middle Cajamarca period. Daniel Julien provides a succinct comparison of the two chronologies
in his dissertation.
The Middle Cajamarca period is marked by the appearance of Cajamarca Cursive style
ceramics. The Reichlens divided the Cajamarca Cursive style into two subsets: Classic Cursive
and Floral Cursive. The two styles are distinguished by the compositions and application of
paint. The Cajamarca Cursive style utilizes a dense composition and more rigid handling of the
medium versus the looser and more fluid designs of the Floral Cursive. However, archaeologists
Kazuo Terada and Yoshio Onuki note that these two styles occur together and, therefore, did not
distinguish between the two sub-styles in their publications.14 Because of the homogeneity in
clay composition and painting in the current dataset, I will follow the precedence set by Terada
and Onuki and not distinguish between the Cajamarca Classic Cursive and Cajamarca Floral
Cursive styles.
Seven of the ten spoons described in this chapter undoubtedly depict the Cajamarca
Cursive style. Two of the remaining three spoons are composed of a light orange paste and
polychrome painting. The fragmentary nature of these two spoons makes it difficult to identify
the style and imagery that was depicted, but these two spoons may have been painted in the
Cajamarca Three-Colored style. The final spoon is white with broad, brown stripes on the
handle. The lack of more descriptive painting and the thick application of slip points to a later
date for this spoon as well, possibly the end of the Middle Cajamarca period or the beginning of
the Late Cajamarca period.
14

See a synopsis of the discussion regarding Classic Cursive and Floral Cursive in Julien,
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Previous Scholarship
The majority of scholarship pertaining to the Cajamarca region and culture is
archaeological in method and theory. Wendell C. Bennett published the findings from his
excavations at various sites in the Callejon de Huaylas, which was the heartland of the Recuay
culture, in 1944. A 1938 publication by Jorge C. Muelle and Camilo Blas enabled Bennett to
posit that the painted fineware ceramic spoons found at the Recuay culture’s sites were produced
in the Cajamarca region.15 Since the Cajamarca style was not Bennett’s focus, his analysis of the
ceramic spoons recovered from Wilkawain ends there. Archaeologists Alfred Kroeber and Max
Uhle referenced the Cajamarca region and its artworks in the early twentieth century, but the first
large-scale project in the region was not until 1949.16 In that year the husband and wife team of
Henry and Paule Reichlen published an article outlining the preliminary findings from their site
survey of the Cajamarca region. The article defines a chronology for the region based on ceramic
styles and continues to utilize the term “Cursive,” which was cited by Kroeber as first being used
by Uhle. A full report of the survey was never published and the archaeological materials and the
notebooks from the investigation are currently housed in the Musee du Quai Branly in Paris,
France.
From the end of the 1970s until the present-day, large-scale archaeological investigations
were undertaken in the Cajamarca region by Japanese archaeologists. Intense archaeological
exploration in Cajamarca began with excavations at the sites of Huacaloma and Layzon in the
late 1970s and 1980s and culminated in the diligent work of Shinya Watanabe, who recently
15
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excavated the Middle Cajamarca period sites of El Palacio and Paredones.17 Watanabe’s recent
publications have proposed markers for identifying the presence of the Wari state in the
Cajamarca region and, from there, drawn out the individual threads of interaction between the
two cultures.18
Dissertations by Daniel Julien and Jason Toohey both address the Cajamarca region
directly, while other dissertations have focused on the intermontane valleys between the
highlands and the coast. Julien’s 1988 dissertation is the second site survey undertaken in the
Cajamarca region.19 With a focus on an overarching chronology and re-definition of the political
landscape, Julien’s dissertation is a resource that synthesizes and expands on previous findings.
In a 1993 article for Latin American Antiquity, Julien focuses on the period immediately prior to
the Inka invasion of the Cajamarca region in the 1470s. Through utilization of archaeological
and ethnohistorical evidence, Julien posits that the Cajamarca region was controlled by a
confederation prior to the Inka conquest.20
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Jason Toohey’s 2010 dissertation focuses on the site of Yanaorco, which was occupied
between 1000 and 1460 CE and is located on a finger ridge overlooking the Jequetepeque Valley
in the Cajamarca region.21 A subsequent article by Toohey, published in Nawpa Pacha, Journal
of Andean Archaeology in 2011, considers the formal and stylistic variations of ceramics
recovered from the site of Yanaorco.22 An upcoming dissertation by Patricia Chirinos Ogata will
detail excavations at the Middle Cajamarca site of Yamobamba, where Wari interaction was
inferred from remaining architecture but excavations revealed minimal further material culture.23
While the 2010 dissertation by Marco Rosas Rintel does not directly focus on the
Cajamarca region, Rosas Rintel’s excavations at the site of Cerro Chepen are significant for the
present project. Rosas Rintel concludes that a group from the north highlands moved into the
Jequetepeque Valley during a period of climatic instability to form an enclave and to take
advantage of local resources.24 The high percentage of both Cajamarca and Huamachuco pottery
found at Cerro Chepen supports his conclusion. Architectural features at Cerro Chepen are
similar to the architecture in the Huamachuco region, located immediately to the south of the
Cajamarca region. Many questions are raised by Rosas Rintel’s conclusion, including the nature
of the relationship between the cultural groups located in the Cajamarca and the Huamachuco
regions and how the relationship between the highland, coastal and mid-valley populations
changed.
21
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In addition, the origin and function of the ceramic style known as Coastal Cajamarca has
been debated in scholarship since the late twentieth century. With a painting style and imagery
similar to ceramic vessels produced in the Cajamarca region, Coastal Cajamarca vessels exhibit a
thick white slip and a rough orange paste to mimic the fine white kaolin pastes and slips of the
highlands. Highland Cajamarca spoons and vessels were recovered from the funerary chambers
of priestesses at San Jose de Moro.25 Previous scholarship posited that the relationship between
the Cajamarca culture in the highlands and the cultures on the coast ended with the withdrawal of
the Wari Empire from the two areas around 800 CE.26 However, colonial accounts state that
when the Inka moved into the north highlands, the coastal Chimu army reinforced the
Cajamarca’s military force, which implies continued contact between the two regions between
800 and 1460 CE. 27
The non-representational characteristic of painted Cajamarca ceramics is one aspect of
the Cajamarca’s artistic identity that has not been previously investigated. Rebecca Stone
proposes a close relationship between non-representational imagery and visions induced by
ingesting conscious-altering substances. While the term ‘shamanism’ is shied away from in
recent scholarship for being both too broad and too specific, Stone regards non-representational
imagery as depicting scenes from shamanic trances.28 Her association between nonrepresentational imagery and conscious-altering substances is pertinent for analyses of ceramics
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in the Cajamarca style, which is partial to a non-representational and abstract aesthetic. No
previous iconographic interpretations have been completed with regards to Cajamarca ceramics;
in addition, many scholars regard the Cajamarca style as an anomaly within the pre-Hispanic
Andes. Therefore, Stone-Miller’s correlation between abstract imagery and pre-Hispanic beliefs
regarding the relationship between humans and nature appear to be an appropriate and
illuminating way to interpret the imagery on Cajamarca vessels. While the imagery may be
related to altered states of consciousness, abstract imagery can be interrogated in a number of
ways to reveal additional pertinent information. Frequently glossed over in art-historical
literature, abstract imagery not only points to the possible ingestion of conscious-altering
substances, but it also provides vital clues for reconstructing ongoing ideologies, identities and
esoteric knowledge.

Methodology
Discursive Models, Agency and Value
A discussion of the artworks produced by the Cajamarca culture includes an evaluation of
how those artworks have been previously handled by, or omitted from, art-historical scholarship.
An introductory survey text, Rebecca Stone-Miller’s Art of the Andes: from Chavin to Inca, is
cited here as a representation of the way the horizon schema and its focus on large empires and
states has permeated the literature. The ubiquity of the horizon schema throughout the
scholarship, even down to an introductory survey text, causes numerous problems for
investigations of smaller polities in the Central Andes. These problems include, but not limited
to, the conception of regional polities as outliers, subjugated or minor entities.

13

Stone-Miller begins with the religious site of Chavin de Huantar in the north highlands,
whose height was from 850 to 200 BCE, and finishes with the Inca Empire, which encompassed
the majority of the Central Andes from 1450 to 1532 CE.29 The material in between closely
follows the “horizon” schema established for the Central Andes by archaeologist John Rowe in
the early twentieth century.30 Rowe’s system groups the cultures and time periods of the preHispanic central Andes into Horizons, or periods of cultural and artistic fluorescence, and
Intermediate Periods, or periods of balkanization that lack cultural note. By following the same
type of temporal grouping proposed for European art, which shapes time into sequences of bud,
bloom, and decay, the imperial states are raised to prestige while the regional styles are
marginalized. Recent art-historical scholarship has shied away from the concept of a hegemonic
period style and moved further into research that questions concepts of gender, identity, time,
and value. Many art historians who focus on the art of the ancient Americas have also begun to
move in that direction by leaving behind the temporal structure of horizons and intermediate
periods and delving further into the complex and nuanced relationships established by preHispanic cultures.
This is especially important for the Cajamarca culture. Because the Cajamarca region was
never fully integrated into the Wari Empire (c. 600 – 1000 CE) and the Inka Empire’s hold on
the region was short (c. 1476 – 1532 CE), the Cajamarca culture presents a case where the
previous discursive organizational system is not applicable to a regional aesthetic. In her
introduction to the volume Andean Archaeology, Helaine Silverman, an anthropologist engaged
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with how cultures are constructed within scholarship and museums, urges for the removal of the
Inka culture from the focus of interpretations of pre-Hispanic Andean material culture and for
future scholarship to, instead, recognize individual cases of evolution.31 An investigation of the
economic and symbolic value associated with Cajamarca-style painted ceramic spoons during
the Middle Horizon offers ample opportunity to move towards an evaluation of pre-Hispanic
cultures as independent, though interrelated, entities.32
One publication utilized as a model for the present project is Tom Cummins’
investigation of ceramic cylinder seals from the Jama-Coaque culture in Ecuador. In this volume,
Cummins, an art historian, interprets a museum collection consisting of a specific object type.
Cummins begins with over 200 seals from a collection at El Museo Antropologico del Banco
Central de Guayaquil in Ecuador that lack an archaeological context. 33 The volume begins with
an analysis of the seals’ form and then places the seals within the context of Jama-Coaque
culture by comparing the designs to those found on other Jama-Coaque artworks. The function of
the object is proposed through a comparison with seals from other cultures. Finally, the designs
on the seals are divided into categories. The present dissertation follows the model set forth by
Cummins by beginning with the form of the spoon then comparing the spoon to objects from
both the Cajamarca region and other areas. There is one difference between the two datasets: the
spoons from the American Museum of Natural History have an archaeological context. However,
31
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since these objects were recovered from the Ancash region, and not the Cajamarca region, the
placement of the objects within the context of their production as an artwork for export or trade
is considered.
For this dissertation, I utilize the traditional art-historical methodologies of form, style,
and iconography. Form is an especially important methodology for this project but is defined in a
non-traditional way by viewing the form of the object in terms of George Kubler’s form-classes.
By analyzing and grouping the Cajamarca-style ceramic spoons into different form-classes, those
forms are then compared and contrasted with similar spoons produced by the Huarpa and Wari
cultures. The utilization of style consists of grouping the spoons into previously established
stylistic categories based on vessel paste, slip, and pigment. Iconography is utilized to group
together similar motifs, symbols, signs, and images.
Once the spoons are grouped by form, style, and iconography, the concept of value
within the Cajamarca culture is considered. John K. Papadopoulos and Gary Urton, both
archaeologists, address the multiple ways that value and wealth are conceived, constructed, and
interpreted in their volume The Construction of Value in the Ancient World. Significantly, the
introduction begins with the underlying premise of the volume: “that the concept of value is a
social construct and is thus defined by the cultural context in which it is created.”34 Within the
same volume, Tamara Bray, an archaeologist with a theoretical approach to visual culture,
explores the concept of value within the Inka context. Bray mediates the dialectical approach to
value by stating, “value is created through the interaction between subjects and objects and is
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thus neither a static nor a universal property or thing.”35 Instead, value is dependent on a variety
of factors, including the individual, the social context, the cultural context and the historical
context. Within a given context objects with the same form but composed of different materials
will be ascribed different values dependent on the cultural or societal mandates for that polity.
For instance, Bray discusses the quero, or cup form, utilized by the Inka Empire and how the
same form was produced in ceramic, wood, silver or gold and that the “elaboration of formally
similar objects that vary along specific dimensions creates a system within which similarity and
difference are simultaneously asserted.”36 The similarities and differences referenced are
understood on a continuum where the value of an object is constantly compared to that of other
objects. A consideration of the concept of value within the Cajamarca region is important
because of the contrasting contexts where Cajamarca ceramic spoons were recovered. An
assessment of how items for export or travel, and those that remained within the Cajamarca
region, were valued is dependent on the object’s social, cultural and relational context and
enables a further interpretation of the spoon’s role within culture and society.
For two decades, the writings of Alfred Gell and Mary Helms have enabled scholars to
theorize about the way that objects mediate relationships, effect actions, and are constructed as
possessing various forms of value. Alfred Gell’s theory of the agency of the object asserts that
the object, here a ceramic spoon, possesses social agency through the endowment of agency to
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the object via the primary agent, or person.37 The object can then dictate the actions of the people
around it by expressing the intention of the primary agent. In the case of the Cajamarca ceramic
spoon, the elite individual or primary agent uses the spoon to express their socio-economic and
political status. The agency is then transferred to the fineware ceramic spoon, which, through its
restricted use and uncommon characteristics, dictates the manner in which it should be treated.
Mary Helms’ volume Craft and the Kingly Ideal: Art, Trade and Power investigates the various
ways that objects can be invested with power through production and exchange.38 The function
of Cajamarca fineware spoons as exchange goods and elite items is understood in terms defined
by Helms. Especially within the context of the Jequetepeque Valley and Wari-affiliated sites, the
prestigious quality of the spoon lies in its origin in a foreign region. In addition to being
produced in a limited number, the Cajamarca ceramic spoon was associated with the trade and
movement of elite goods administered by local elites or merchants. This methodology enables an
examination of the life of the painted spoon, from production to interment, to shed light on the
complex relationships upheld by the Cajamarca elite.

George Kubler’s The Shape of Time
George Kubler’s theory of the ‘thing,’ Kubler’s term for material culture, is significant
for the interpretation of Cajamarca-style painted ceramic spoons. In the 1962 publication of The
Shape of Time: Remarks on the History of Things, Kubler, an art historian whose primary focus
was Pre-Columbian art and architecture, begins by expanding the concept of art “to embrace the
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whole range of man-made things, including all tools and writing in addition to the useless,
beautiful, and poetic things of the world.”39 The study of things throughout time and space is a
study of their forms, including, but not limited to, the first emergence of a form, the replication
and mutation of that form, and the termination or later re-emergence of the form. Instead of
focusing on the placement of objects into a linear stylistic chronology, Kubler shifts the focus of
scholarship to analyses of form. Objects are, instead, placed within groupings, referred to as
“form-classes.” Kubler avoids art history’s dependence on a linear temporality and expands
one’s ability to analyze artworks, or things, by admitting that various form-classes can be
contemporary.
Significantly, Kubler views an object’s primary trait as its solution to a problem, because,
for Kubler, “[e]very work of art can be regarded both as a historical event and as a hard-won
solution to some problem.”40 The identification of a spoon’s formal traits, the grouping of similar
spoons into form-classes, and the consideration of how those forms were a solution to a larger
problem produces interpretations regarding the position of the kaolin spoon in Cajamarca culture
and society.
Cajamarca ceramic spoons were produced as early as 1380 BCE, which, for Kubler,
would be considered the form’s entrance within the Cajamarca region. Production of ceramic
spoons continues throughout the Middle Cajamarca period and comes to an abrupt end in
approximately 1000 CE. Since no spoons dating to the Late or Final Cajamarca periods have
been identified, I propose that the form-class ends, but it may have continued production in an
organic material, such wood or gourd. Instead of visualizing the duration of the ceramic spoon
39
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form-class as a line, Kubler visualizes time as “assuming the shapes of fibrous bundles, with
each fiber corresponding to a need upon a particular theater of action, and the lengths of the
fibers varying as to the duration of each need and the solution to its problems.”41 Consequently,
the form-class of the Cajamarca ceramic spoons and the form-class of the Wari ceramic spoons,
which exhibit similar formal traits, are two separate fibers that intersect when the Wari move into
the Cajamarca region.
While Kubler’s volume is over fifty years old, the methodology and ideas presented in
The Shape of Time remain relevant for contemporary interpretations of art. Esther Pasztory, an
art historian and self-described formalist, briefly asserts this stance in her 2005 volume Thinking
with Things: Towards a New Vision of Art. For Pasztory, an adoption of Kubler’s term “things”
is a way to incorporate utilitarian objects into a conversation previously reserved for objects
considered high art.42 Things are first and foremost manifestations of thought or cognitive
objects and only secondarily aesthetic.43 Kubler and Pasztory are in agreement on this point.
Since Kubler’s primary traits are a solution to a problem, they are manifestations of thoughts and
ideas.

Justification of Project
While ceramics unearthed within the Cajamarca region have not previously been allotted
thorough scholarly attention, Cajamarca ceramics uncovered from the sites of other cultures have
a strong presence in scholarship. Vessels of the highland Cajamarca style have been recovered
41
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from Moche sites on the north coast, Huamachuco and Recuay sites in the southern north
highlands, and Wari sites in the central highlands. In addition, Cajamarca-style vessels are
abundant in the intermontane valleys that connect the north coast and the north highlands and are
frequently recovered from Wari-affiliated sites in association with Wari-style ceramics.
Consequently, Cajamarca ceramics have been interpreted as prestige goods that were imported
by other cultures to bolster socio-economic stratification; however, Cajamarca ceramics have not
previously been analyzed from an export perspective.
In accordance with publications by archaeologists Katharina Schreiber and George Lau,
the agency of the Cajamarca elites and traders is considered within a core-periphery model that
emphasizes the nuanced and varied ways that the core, or the Wari state, was constantly evolving
and changing in relation to the periphery, or the Cajamarca culture.44 For the Cajamarca elites,
the movement of the Wari into the north highlands presented an opportunity to acquire resources,
goods and power and to expand on economic relationships already established with the
Huamachuco, Recuay and Moche cultures. The term periphery is utilized here only to indicate
the great distance between the Cajamarca region and the site of Huari in the Ayacucho region,
and not to marginalize or degrade the Cajamarca culture.45 Instead, the Cajamarca elites were
active players within a large sphere that consisted of balancing the export of goods and the
44
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movement of people with the import of resources while maintaining access to economic channels
and political power.46
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Chapter One: The Cajamarca Tradition

Located at the intersection of the Cajamarca Basin with the Jequetepeque Valley to the
west, the present-day Department of Cajamarca in northern Peru was inhabited in pre-Hispanic
times by interrelated polities held together through shared cultural and societal traits. With no
centralized town or hegemonic city, the pre-Hispanic Cajamarca’s political system is considered
one of independent city-states constantly fluctuating in relationships and power. Climatically, the
Cajamarca region is mild enough to support the growth of crops that would have been grown in
separate areas within a harsher climate.47 Consequently, the Cajamarca culture was previously
conceived of as an autonomous culture that refrained from interactions with neighbors because
of their self-sufficiency. However, the recovery of Cajamarca-style ceramic spoons form
throughout the Central Andes is indicative of the movement of Cajamarca elites into other
regions in a time of climatic uncertainty.
While the Cajamarca region has identifiable boundaries, the language, religion and
political structure associated with the pre-Hispanic Cajamarca culture is harder to identify. The
combining of the Huamachuco and Cajamarca regions by the Inka state lasted into the colonial
period and makes it difficult to utilize ethnohistoric documents for the identification of cultural
traits from individual regions of the north highlands.48 Nevertheless, the suspected attributes of
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the Cajamarca culture are discussed in an effort to present a comprehensive view of the culture
and its tradition.

Cajamarca Region
The city of Cajamarca is located in the north highlands of Peru and was established by
the Inka culture, who annexed the Cajamarca region around 1465 CE. Prior to that date, a small
population of locals lived within the confines of the modern city, but the current layout of the
city is of Inka origin.49 The city of Cajamarca is historically significant because it was the
backdrop for the capture of Atahualpa, the final Inka emperor, by the Spanish on November 16,
1532.50
Geographically, the Cajamarca region is a large area bound on the south and east by
rivers, namely the Crisnejas River to the south and the Maranon River to the east.51 The northern
border is ambiguous, but possibly extends beyond the modern-day border between Peru and
Ecuador. To the west, the Cajamarca region extends to the middle of the Andean slope.
Archaeological sites in the Jequetepeque Valley, which connects the Pacific Coast to the west
with the Cajamarca Basin to the north, have been the focus of recent dissertations in hopes of
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understanding the varied and intense interactions that took place in this pre-Hispanic
hinterland.52

Chronology of the Cajamarca Region
Chronologies for the Cajamarca region during the pre-Hispanic period have been firmly
established in archaeological scholarship. The first stylistic chronology was undertaken by Henry
and Paule Reichlen in 1949 and dates the beginning of the Cajamarca tradition to approximately
500 BCE (Table 1).53 Kazuo Terada and Ryozo Matsumoto published the next stylistic
chronology for the region in 1985.54 While still utilizing the same terms for ceramic styles as the
Reichlens, Terada and Matsumoto differed on the beginning and end dates for some of the later
phases, such as the Late Cajamarca phase. This chronology was proposed following intensive
archaeological investigations at the Formative Period sites of Huacaloma and Layzon. The later
chronology begins the Cajamarca tradition with the appearance of kaolin, a volcanic form of
feldspar, as the principle component of ceramics from the region in approximately 50 BCE.
Currently, the most frequently utilized way of identifying Cajamarca material culture is to look
for its distinctive kaolin paste and cursive painting style.
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Based on further excavations in the region throughout the 1980s, Matsumoto proposed
another chronological sequence.55 The updated sequence begins the Middle Cajamarca phase 150
years earlier than previously proposed while also commencing the entire cultural sequence in
250 BCE, as opposed to 50 BCE. An earlier beginning for the Middle Cajamarca period is
pertinent because Cajamarca Cursive style ceramics have been recovered from contexts dating to
earlier than 600 CE. However, Matsumoto’s 1994 chronology failed to be incorporated into later
scholarship. Instead, Terada and Matsumoto’s 1985 chronology continues to be utilized within
the scholarship, perhaps because of its alignment with the rise of the Wari state.56
Ceramics recovered from the site of Kuntur Wasi in the Jequetepeque Valley indicate that
interactions with the coastal culture of Cupisnique, and later the highland pilgrimage site of
Chavin de Huantar, were frequent and intense during the Early Horizon (c. 750 – 200 BCE).57 As
the Early Intermediate Period (c. 200 BCE - 600 CE) progressed, the Cajamarca region began to
increase trade and interregional interactions with cultures on the coast and in the highlands,
including the Recuay culture in the Callejon de Huaylas to the south of the Cajamarca region.
Even though the parameters of the relationship between the Wari and the Cajamarca during the
Middle Horizon (c. 600 – 1000 CE) are not fully understood at this time, the Middle Horizon
was a period of economic and cultural fluorescence for the Cajamarca culture. Cajamarca
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ceramics painted in the Cursive Style, as identified by the archaeologists who published the
findings, were recovered from the Wari capital in the Ayacucho region of the south-central
highlands, the Late Moche and Transitional site of San Jose de Moro on the Pacific Coast, in
addition to the Huamachuco and Recuay regions in the highlands immediately to the south of the
Crisnejas River.58 Significantly, the Middle Horizon also appears to be the height of spoon
production in the Cajamarca region, as understood by the findings of Kazuo Terada and Yoshi
Onuki at the site of Huacaloma.59 Following the collapse of the Wari Empire around 1000 CE,
the northern and central Andes entered a period of balkanization and increased regional warfare
due to the lack of centralized power that was provided by the Wari.60 Thus begins the Late
Intermediate Period (c. 1000 – 1460 CE), which is focused on intra-regional trade and
interactions. In approximately 1465 CE, the Inka moved into the north highlands and, after a
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three-month battle, took control of the Cajamarca region.61 Following the Inka annexation of the
region, the name “Cajamarca” was assigned to the area.62

The Cajamarca Culture: Language, Religion and Socio-Political Organization
Many aspects of the lives of the pre-Hispanic inhabitants of the Cajamarca region remain
uncertain. Speculations regarding characteristics of the Cajamarca culture are projections of
characteristics from neighboring cultures, such as the Huamachuco and the Recuay. John R. and
Theresa Lange Topic have excavated numerous sites in the Huamachuco region, which is located
across the Crisnejas River that acts as the Cajamarca region’s southern boundary. This couple’s
diligent archaeological work has led to a greater, if often overlooked, understanding of the
Huamachuco culture and its role in the economic and cultural interactions of the pre-Hispanic
central Andes. Due to their close proximity, many aspects of the Huamachuco culture have been
ascribed to the Cajamarca culture. According to Topic and Topic, “[t]he combining of
Huamachuco and Cajamarca into a single unit reflects Inca administrative organization, which
was then adopted by the colonial government when the corregimientos were set up in 156566.”63 Consequently, modern scholars have the task of parsing through the material and
determining whether the attribution of Huamachuco cultural traits to the Cajamarca culture is
appropriate. The language and religion of the Huamachuco region is cautiously discussed here
because data on the Huamachuco is more readily available than scholarship on the Cajamarca.
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An outright assignment of Huamachuco cultural characteristics to the Cajamarca culture without
further evidence is not the intention.
Culle (also spelled Culli) is believed to be the primary language spoken by the preHispanic Cajamarca culture and is known to be the language of the Huamachuco culture. In
addition to the assertion that Culle was the main language of the Cajamarca region, William F.
H. Adelaar has argued that the small areas of Quechua speakers found in the Cajamarca region
were products of the expansion of the Wari state into the north highlands.64 Previously thought to
have originated on the coast, the form of Quechua spoken in the north highlands, and its
relatives, is believed by Adelaar to have originated in the Ayacucho region, which was the
heartland of the Wari Empire.
The deity associated with lightning, Catequil, is the primary deity of the Cajamarca
region. A shrine to the deity was recovered at the site of Namanchugo in the Huamachuco region
and Catequil, or a variation of, was considered an important deity throughout the ancient
Andes.65 Images of Catequil depict a frontal figure with a sling in each hand, which is how the
deity produces thunder and lightning.66 Catequil’s importance is demonstrated in a story where
Atahualpa, the last Inka emperor, visited Catequil’s huaca in Huamachuco to ask about the
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outcome of his dynastic battle versus his half brother Huascar. When the oracle’s answer did not
favor Atahualpa, he had the site destroyed.67
The pre-Inka Cajamarca culture did not have a unified political or social system with a
capital city. Instead, the region was divided into smaller areas, possibly city-states, controlled by
local leaders who collaborated, interacted and fought depending on the political climate. Upon
annexation, the Inka split the Cajamarca region into seven warangas (also spelled guarangas),
which designates 1,000 taxpayers within a province. Six warangas were known by proper
names: Guzmango (Cuismancu), Chuquimango, Chondal (Chonta), Bambamarca (Pampamarca),
Cajamarca (Caxamarca) and Pomamarca. The seventh waranga was composed of mitimaes, or
workers who were moved to the Cajamarca region by the Inka state from other highland
regions.68 Whether or not the these warangas were present prior to the Inka invasion is unclear,
but historian Maria Rostworowski de Diez Canseco and archaeologist Daniel Julien both present
compelling arguments that the pre-Inka Cajamarca culture followed a structure similar to the
Inka designations.69 Julien concludes, “the warangas grew out of the vacuum left by the
sociopolitical disintegration of the late Middle Horizon.”70 While the Cajamarca culture is
discussed as a homogeneous entity throughout this document, due to consistency in shared
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cultural traits, the possibility that individual political leaders acted independently of others within
the same region is acknowledged.

Vessel Forms
The cohesive nature of the ceramic vessel forms from the Cajamarca region is interpreted
as a shared cultural trait. Open vessel forms, such as bowls, are abundant within the Cajamarca
culture’s ceramic tradition. Of the 24 ceramic vessel forms identified by Daniel Julien in his
dissertation, 20 are described as bowls.71 These forms vary in the restrictive nature of the lip, the
shape of the base and the presence of carination on the body of the vessel. For instance, figure 15
illustrates three bowl forms that are found throughout the Cajamarca ceramic tradition: a
carinated bowl with a pedestal base, a bowl with an annular base and a bowl with a tripod base.
A jar is also illustrated for comparison, but is not common form within the Cajamarca culture’s
ceramic corpus. The remaining 4 forms identified by Julien are described as jars, bottles, or cups.
While the bowls depicted are fineware vessels, utilitarian wares were also heavily
dependent on the bowl form. Bowls with a more restrictive opening would have been preferred
for brewing or storage while those with wider openings were used for serving. The introduction
of the ceramic spoon early in the Cajamarca cultural tradition is possibly related to the
preference for open vessel forms.
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Chapter Two: Cajamarca Ceramic Spoons

George Kubler draws a detailed but definitive distinction between tools and works of art
in his 1962 volume The Shape of Time: Remarks on the History of Things. Kubler states “[a]
tool is always intrinsically simple, however elaborate its mechanism may be, but a work of art,
which is a complex of many stages and levels of crisscrossed intentions, is always intrinsically
complicated, however simple its effect may seem.”72 A firm line between useful objects, or tools,
and useless objects, or art, in art-historical scholarship was established during the mid-twentieth
century. The complex messages and shifting meanings present in the spoons from the Cajamarca
region indicate the complicated and nuanced network of communication in which the artwork
participated. Consequently, the delicate sculpting of the clay and the intricate paintings on the
objects warrants their analysis within the discourse of art history.
In contrast, modern theories and discussions regarding art and all of its qualifications
probably had no bearing in the mind of the ancient Cajamarquinas. A distinction between tool
and work of art is not employed in the present project because the formal characteristics of the
spoon as a utilitarian object and the intricate paintings considered works of fine art were
intertwined within the minds of the ancient producers and users of the spoons. Sue Bergh and
Justin Jennings, an art historian and archaeologist, respectively, eloquently construct a viewpoint
from which to view Wari arts from “the small-scale contexts in which they were used: worn,
carried, manipulated, and touched; animated by speeches, poetry, song and conversation;
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examined, admired and surely critiqued in lively ways.”73 I will attempt to provide such a
viewpoint to examine the ceramic spoons and envision the way in which the object was activated
through feasting, viewing, and speaking. By distinguishing both the function and the ideological
or symbolic value of the Cajamarca-style spoons, the multiple layers of meaning and value
associated with the object both within and outside of the boundaries of the Cajamarca region is
elucidated.

Definition of Terms
A clarification of the nomenclature associated with serving utensils is an important first
step when analyzing Cajamarca-style spoons. A distinction will be made between spoons and
ladles within the present project to discern the function and the value of the object within
Cajamarca culture. While the distinction is not one frequently discussed within art history, the
categories enable a wider range of interpretations to be considered. Serving implements are
frequently divided into the categories of spoons and ladles. The easiest way to distinguish
between the two categories is to analyze the juncture between the object’s bowl and handle. If
the bowl and handle meet at a 180-degree angle, or a straight line, then the object is classified as
a spoon. The function of a spoon appears simple: an individual uses a spoon to eat. If the
juncture of the bowl and handle is less than 180-degrees or more than 90-degrees then the object
qualifies as a ladle and was utilized for transporting a substance from one container to another.
Publications by George F. Lau and Kazuo Terada and Yoshio Onuki justify the above
classifications. Lau distinguishes between ladles and spoons in his analysis of the ceramic
assemblage from the Recuay culture. Without extended discussion regarding nomenclature, Lau
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describes a Recuay object as a ladle.74 Given the above stipulations, a ladle’s handle meets the
bowl at less than 180-degrees. The ladle that Lau illustrates has a 135-degree angle at the point
where the bowl and the handle come together.
In another passage, Lau states “[s]poons and ladles were employed to stir and deliver the
food, often in conjunction with open bowls.”75 In this instance, Lau is describing plainware
spoons, but the association between spoons, ladles and open bowls also applies to fineware
spoons. Closed vessels are tipped over until the substance pours out; on the other hand, open
vessel forms, such as bowls, necessitate the use of serving utensils for the distribution of
substances. Because of their similarities in production, painting style, and imagery, archaeologist
Shinya Watanabe identified a close link between open kaolin bowls and spoons from the
Cajamarca region.76 However, the greater number of recovered bowls leads Watanabe to discard
the notion that these objects may have been utilized as a set.
Kazuo Terada and Yoshio Onuki categorize Cajamarca spoons in the archaeological
reports from Huacaloma and Layzon published in 1982 and 1985. Following the 1979 excavation
at Huacaloma, Terada and Onuki observe that spoons make up half of the total count of clay
artifacts from the excavation.77 The four major forms of spoons are categorized by bowl and
handle shapes. Specifically, Major Form A exhibits a long-handle, Major Form B has an egg-
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shaped bowl, Major Form C has a shallow bowl, and Major Form D has a very deep bowl.78 The
majority of the spoons discussed in this chapter fall into Terada and Onuki’s Major Form C-3,
which is classified as having a shallow bowl and a handle made of an “elaborate arrangement of
clay cords.”79
While spoons painted in the Cajamarca Cursive style closely resemble modern teaspoons,
other objects also deemed “spoons” do not have the same form as those from the Cajamarca
region. Frequently in archaeological and art-historical scholarship, a term is assigned to an object
type, and further analysis of the form, function and context of the object is omitted. An
examination of the form of objects titled spoons from throughout the Central Andes enables a
reevaluation of the term within scholarship and proposes additional functions for those objects.
One example of a reevaluation of an object previously labeled as “spoon” dates to the
Early Formative Period in Mesoamerica. Billie Follensbee, an art historian, proposes an
alternative interpretation for small jade Olmec objects referred to as “spoons” in scholarship
since the mid-twentieth century.80 The shallow bowl and very slight rim would render the object
inadequate for transporting or serving liquids. Instead, Follensbee rotates the object and notes its
close similarity to weaving implements. After conducting use and replication analyses,
Follensbee proposes that “the blade-like tail of a spoon mimics perfectly the shape of a small
weaving batten, and the two holding positions are identical to the two main positions in which a
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batten is used in weaving...”81 By proposing an alternative use of the object within Early
Formative culture, Follensbee shifts the context of the jade spoons from a utilitarian function to
the distinguishing of gender roles. The re-use of jade spoons during the Early Formative as
personal adornments is also discussed in terms of gender depictions. I find Follensbee’s
insightful and intuitive analysis to be an apt reminder that nomenclature and terms can be hastily
assigned without in-depth analysis and then proliferated throughout the literature. The objects in
this project are referred to as spoons not because the literature refers to them as such, but because
the wear marks on the spoons, the scrape marks on the interior of Cajamarca-style bowls and the
secretions on the bowls of certain spoons indicates that the object functioned as a utensil during
its lifetime. An evaluation of nomenclature and terms is significant when beginning a project
based on the object’s function and utilization within specific contexts.

Analysis of Cajamarca Spoons
Spoon 1
The first object to be analyzed is housed in a private collection in New York City and
measures approximately ten centimeters in length (Figure 1a). The paste of the spoon is
composed of kaolin with few to no inclusions present. A thin white slip appears on the majority
of the spoon and was worn off of the lower portion of the handle. The inside of the bowl and the
upper tip of the handle are decorated with a thick brown pigment. The bowl and the handle meet
at a 180-degree angle then the handle seamlessly opens into the bowl. Measuring approximately
four centimeters in diameter, the bowl is almost completely circular. The handle is divided into
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three sections: two braided clay coils flank a straight portion in the center. These three segments
join at the tip of the handle and turn upwards into a raised section with a quatrefoil form.
Wear marks are apparent on the spoon’s handle and lower right portion of the bowl, as
illustrated in figure 1b. The smoothing of the braided coils around the lower part of the handle
indicates that the spoon was utilized by wrapping one’s fingers around the left part of the handle
and then dipping the lower right section into an open vessel. To produce the wear patterns
evident on this spoon, the user would have to use their right hand. The grey discoloration on the
bowl indicates that the spoon was used for ingesting a heated substance, like stew or potatoes,
since fired clay that is re-heated turns sooty.82
Due to the spoon’s kaolin paste and expressive painting, it can be categorized as
exhibiting the Cajamarca Cursive style. Two painted parallel lines extend from the handle and
divide the bowl into two surfaces with the right half slightly smaller than the left (Figure 1c).
Two zoomorphic figures are painted on either side of the bowl. With circular haunches, rounded
ears and a long, spiraling tail, I interpret these figures to be a feline, perhaps a crouching puma
or pampas cat.83 Since no iconographic interpretations of painted Cajamarca ceramics have been
published, I came to this conclusion after viewing comparisons from other pre-Hispanic cultures,
such as the Recuay.

Spoon 2
The second object is also located in the collection of a private resident in New York City
and is similar in form, composition and painting style as the first spoon (Figure 2a). The spoon is
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also approximately ten centimeters in length with a circular bowl that is approximately four
centimeters in diameter; however, the bowl of Spoon 2 is slightly wider than it is long. The
handles of the two spoons are very similar with two braided coils flanking a central portion and
culminating in a raised quatrefoil. Again the bowl and the handle are joined at 180-degree angle.
Composed of a kaolin paste with a cream slip and dark brown pigment, this spoon is also
categorized as depicting the Cajamarca Cursive style.
Since this spoon does not exhibit signs of wear, the painting on the handle is still intact.
The tip and upper portion of the handle has been painted a solid brown. Three rows of spirals
adorn the remainder of the handle until the juncture with the bowl. Again the composition of the
painting on the interior of the bowl is divided into two sections along a vertical axis (Figure 2b).
Two figures are present on the bowl are enantiomorphic, or mirror images. The heads of the
anthropomorphic figures are evident, but the bodies appear to be lacking clear legs or
distinguishing features. Lines extend from the sides of both globular bodies and finish in spirals.
Perhaps the lack of legs distinguishes these figures as mummy bundles or as ephemeral ancestral
entities.84

Spoon 3
The third object offered for analysis in this dissertation is also from a private collection of
pre-Hispanic Peruvian objects located in New York City. Viewed by this author while on loan to
the Princeton University Art Museum, this spoon is one of the better-preserved examples (Figure
3a). The paste is assumed to be kaolin, but was not examined outside of the case and no damage
84
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is evident that enables a view of the interior composition of the object. A white slip was placed
on the entire object prior to the painting in red and brown. Approximately ten centimeters in
length, the bowl is circular and is assumed to be approximately four centimeters in diameter as
well, though it was not measured. The bowl and handle come together at a lesser angle than the
straight junctures apparent in other spoons, but still the angle is closer to a straight line than to a
90-degree angle.
The style of painting is a form of the Cajamarca Cursive style but possibly marks the
transition into the later Cajamarca Semi-Cursive style (post-850 CE). Cajamarca Semi-Cursive
images are less tightly painted than the previous styles and utilize thicker, darker lines and less
articulated compositions. The handle culminates in a modeled human face complete with
prominent nose and earflares. The remainder of the handle widens until the juncture with the
bowl and is painted with a geometric motif of negative diagonal lines and circles.

Spoon 4
Spoon 4 is distinguished by its shorter handle and larger bowl (Figure 4a). Also
measuring ten centimeters, the bowl of Spoon 4 is five and a half centimeters in diameter while
the handle measures approximately four centimeters in length. The interior of the spoon is a fine
kaolin paste with few to no inclusions present. A thin white or cream slip is located over the
entirety of the object and only brown pigments are utilized to decorate the spoon. The handle and
the bowl meet in a straight line and continue along the same plane. The spoon is of the
Cajamarca Cursive style.
A great deal of wear is present on the handle and the underside of the bowl, as illustrated
in figure 4b. The tip of the handle is painted a solid, dark brown and is perforated by a small
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hole. Other painted decorations are present on the handle but are hard to distinguish due to the
wear caused by the user’s hand. The signs of wear extend from the handle until the edge of the
bowl and covers one-third of the perimeter of the bowl. A large chip is also present on this
portion of the bowl. The underside of the spoon is a sooty grey color, probably from contact with
heat. In contrast to Spoon 1, the wear marks on Spoon 4 indicate that the user was utilizing their
left hand to dip the spoon into a bowl. This assumes that when using a smaller spoon, such as a
modern-day teaspoon, the spoon is dipped using the bottom edge of the bowl first.
The imagery present on the interior of Spoon 4’s bowl, as depicted in figure 4c, is more
expressive in its line work and more abstract in its representation. Lines emanating from the
center of the bowl surround a central circle. Four thick lines divide the composition into
quadrants. Inside the central circle is a face that is oriented with its open mouth towards the
handle and its circular eyes towards the outer edge of the bowl.

Spoon 5
The fifth spoon in the private collection is also the least decorated in terms of painting
(Figure 5). A kaolin paste with very few inclusions is covered by a thick white slip. Based on the
utilization of kaolin and the slip, the spoon is tentatively categorized as a Cajamarca Cursive
style object. Approximately twelve centimeters in length, this spoon is longer than the others and
exhibits an ovular, not circular, bowl. The juncture between the bowl and the handle is 180
degrees. The handle is modeled into a bird’s head in profile at the tip and then undulates until the
juncture with the bowl. Perhaps the undulations in the handle represent the neck of the bird and
indicate the type of bird depicted. The bird’s eye is marked by a hole. Brown pigment is utilized
on the handle and covers the entirety of the bird’s head. Three thick, brown stripes mark where
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the curves in the handle oscillate. A break in the upper section of the bowl was repaired in
modern times.

Spoon 6
The sixth spoon marks the beginning of the analysis of spoons from a collection housed
at the American Museum of Natural History (AMNH) in New York, New York (Figure 6a).
Recovered by Wendell C. Bennett from the site of Wilkawain in the Ancash region of Peru,
located to the south of the Cajamarca region, these objects will be later discussed within the
context of holding economic and symbolic value for both the Cajamarca and Recuay cultures.
The spoon is composed of a kaolin paste with few to no inclusions and a white or cream
slip with intricate paintings in a brown pigment. The handle is broken off and the bowl was
repaired in modern times, but the handle would have been attached at the culmination of the two
parallel lines that divide the painted composition. The juncture between the handle and the bowl
would have been a little less than 180 degrees and is comparable to the handle and bowl in
Spoon 3. The bowl is circular and approximately four centimeters in diameter. Also apparent are
thick white secretions on the bowl. These secretions are either remnants of a substance that was
interred with the spoon or foodstuff remaining from the spoon’s final use. The reverse of the
spoon is worn through to the paste but is due to its interment conditions and not its use as a
utensil.
The paste, slip and painting place this spoon fragment firmly in the style of Cajamarca
Cursive. The pigment is applied in a precise but expressive manner to create an image of a figure
very similar to the one depicted on the bowl of Spoon 2. Again the figure is primarily composed
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of a globular body and head and in this image lacks both arms and legs, which can be seen in
figure 6b. The eyes are large spirals.

Spoon 7
Wendell C. Bennett also recovered the remaining four spoons from the site of Wilkawain.
The kaolin paste of Spoon 7 is very fine and utilizes very few inclusions (Figure 7a). A white
slip was applied underneath the brown pigment. The juncture of the handle and the bowl is very
flat and the bowl is wider than other examples and is similar to Spoon 4. The handle is slim and
delicate. The painting style is emblematic of the Cajamarca Cursive style.
Because of the fragmentary nature of Spoon 7, it is hard to identify the exact
compositional elements, which are illustrated in figure 7b, present on the interior of the spoon.
The remainder of the handle was probably decorated with spirals and culminated in a solid
brown painting at the tip of the handle, as in Spoons 1, 2, 4 and 5. A thick white secretion is also
present on the smaller fragment of this spoon.

Spoon 8
Spoons 8 and 9 are very similar in paste, slip and painting. Spoon 8 is composed of a
cream to orange paste with a beige slip and pigments of orange and brown (Figure 8). The
inclusions in the paste are very few; meanwhile, the paste is fine with an orange hue. The bowl is
ovular and the majority of the bowl is covered in a thick, white secretion. A few lines of black
and orange pigment are present on the spoon and handle, which aligns the spoon with the
Cajamarca Three-Colored style. The remainder of the composition is difficult to decipher. The
juncture between the handle and the bowl is straight. The orange hue present in the spoon’s paste
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may indicate that the clay was from a different region than the other spoons in the present
project.

Spoon 9
Spoon 9 is comparable to Spoon 8 in paste, slip and painting (Figure 9). The object is
composed of an orange or cream paste with few to no inclusions and an orange or cream slip
with brown, orange and white pigments. Again the majority of the spoon is covered in a thick,
white secretion and obscures the painting underneath. The medium-sized fragment retains the
most painting and exhibits a white stripe flanked by two black stripes next to a field of orange,
which may indicate the spoon was painted in the Cajamarca Three-Colored style.

Spoon 10
The final spoon offered for analysis is also the outlier in terms of form. Since I was only
able to view the spoon within the case of the gallery at the AMNH, I am unsure of the paste color
and temper. The exterior exhibits a white slip with a very thin brown pigment (Figure 10a). The
spoon is primarily a bowl with a small handle at the top that has a large hole perforated through
the handle. As with the four other complete spoons in this dataset, the tip of this spoon is painted
a solid brown. The painting is solely geometric and divides the bowl horizontally into an upper
and a lower portion. The lower portion scoops upwards at an almost 90-degree angle and enables
this spoon to be categorized as a ladle. The paste, pigmentations and painting style indicate that
the spoon falls into the Cajamarca Cursive style (Figure 10b).
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Additional Cajamarca Spoons
Excavations at the sites of Huacaloma and El Palacio yielded further evidence for the use
and interment of small-scale painted kaolin spoons by the Cajamarca culture. Approximately 130
spoons from the Middle Cajamarca period were recovered from Huacaloma and four spoons
were excavated from a burial at the Middle Horizon site of El Palacio. The inclusion of these 134
spoons is important because of their well-documented archaeological context. In addition, a
photograph of 28 kaolin spoons in a volume on Cajamarca folk art enables a further comparison
of form and imagery. The ten spoons that form the core of this project contribute significant
information to the corpus of knowledge on Cajamarca-style spoons through the publication of
new objects and the in-depth analysis of objects ranging from spoon fragments archaeologicallyrecovered from the Callejon de Huaylas to complete spoons in a private collection. The diversity
and breadth of the ten spoons, in addition to their accessibility, made them a suitable starting
point for the project.
130 ceramic spoons from the Middle Cajamarca period were recovered from the site of
Huacaloma. 80 of the 130 spoons were identified as displaying the Cajamarca Cursive style,
while the remaining 50 spoons range from nine to one spoons per style in the other stylistic
categories, including Cajamarca Three-Colored and Cajamarca Linear Painted.85 The form of the
80 Cajamarca Cursive style spoons range from Major Forms B through D, according to Terada
and Onuki’s formal sequence for ceramic spoons. Half of the Cajamarca Cursive style spoons are
considered Major Form C, which is described as a “spoon with shallow, sometimes nearly flat,
bowl.”86 While the description coincides with the bowls of Spoons 1, 2, 3, 6 and 7, the drawings
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of Major Form C from Huacaloma exhibit a much shorter handle than those within the present
dataset. Notably, the small ladle form, as represented by Spoon 10, is not present at Huacaloma.
The site of El Palacio exhibits architecture tentatively associated with the Wari state. For
Shinya Watanabe, who has undertaken multiple excavations at the site, the architectural style and
the recovery of Wari-style ceramics demonstrate that the site was a Wari center.87 Four small
Cajamarca-style spoons were recovered from a Middle Cajamarca period tomb at El Palacio,
which also contained four small Cajamarca-style plates and a human skull.88 These spoons are
smaller than those in the private collection and the painting on the bowls, plus the sculpting and
modeling of the handle, is not as carefully wrought as other examples. The bowls of all four
spoons are egg-shaped and painted with a horizontal line and spiral pattern; meanwhile, the
handles are short and thick. Two handles culminate in an upraised section that appears to refer to
the quatrefoil design on Spoons 1 and 2. The remaining two handles are modeled into an
elaborate “T”-shape. Given the consistency of the form, imagery and sculpting of the spoons,
plus the lack of evidence of wear, these spoons were probably produced for interment.
Marcela Olivas Weston depicts 28 Cajamarca-style ceramic spoons in her volume Arte
Popular de Cajamarca. Since modern artists continue to employ traditional techniques, Olivas
Weston photographed and published 28 ceramics spoons from the Museo “Horacio H. Urteaga”
Universidad Nacional de Cajamarca.89 Of the 28 spoons, 24 are considered spoons while the
other four are considered ladles. In addition, the form of the spoons’ bowls range from ovular to
circular with circular bowls being the predominant form. A few parallels in imagery and
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modeling between the 28 spoons depicted and those in the present dataset are noteworthy. For
instance, the complete Cajamarca Cursive style spoons culminated in a quatrefoil design painted
dark brown. Furthermore, the painting on handles is consistently either spirals lined up along the
length of the handle, as seen on Spoon 2, or filled circles against a dark background arranged in a
diagonal composition, as seen on Spoon 3. The feline figure appears on three spoons and the
anthropomorphic figure with no lower extremities is evident on another three bowls. One of the
ladles is almost identical in painted composition to object ten.

Form-Classes of Cajamarca Spoons
Kubler constructs a specific vocabulary for discussing objects within his theory of time
and things. For the purpose of the present project, only the relevant terms will be discussed.
Significantly, Kubler regards each work of art “as a historical event and as a hard-won solution
to some problem.” In a type of reverse engineering, the form of the object can offer hints or clues
to the problem that originally sparked the form’s appearance. The form-class is then “[t]he entity
composed by the problem and its solution...” Kubler distinguishes between sequences and series,
terms borrowed from mathematics, to describe the way that solutions to the greater problem are
linked throughout time and space. For Kubler, a series is a closed grouping and a sequence is an
open-ended grouping. A formal sequence is then “a historical network of gradually altered
repetitions of the same trait.” Kubler follows this definition with a lengthy discussion of prime
objects, which are akin to prime numbers in their idiosyncratic nature, and replications. Prime
objects are rare and are often only known indirectly through the subsequent objects that share a
similar trait.90
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Since the primary trait is the one that presents a solution to a problem, the primary trait of
Cajamarca spoons from the Middle Horizon is the angle of the object. Kubler warns against
utilizing terms that have previous connotations, such as cathedral or spoon, since use of these
terms conjures images of what an object by that name should look like.91 However, the wear
marks on the ceramic spoons, the scrape marks on the inside of Cajamarca fineware bowls and
the secretions present on Cajamarca ceramics from archaeological contexts indicate that these
items were actually used for the consumption of food or drink. I continue to use the
nomenclature of ‘spoon’ since the objects appear to have been used as spoons during their
lifetime.
The objects from Cajamarca are divided into two form-classes: those that maintain a
straight line and those that turn at an angle. As previously expressed, those that maintain a
straight line are deemed spoons and those that turn at an angle are deemed ladles. While the
intersection of the bowl and handle frequently yields this primary trait, sometimes the turn in the
object’s form is present within the middle of the bowl, as seen in Spoon 10.
The purpose of the object is dependent upon this primary trait and one can infer that this
trait was the solution to the problem of transporting certain food substances. Spoons 1 through 9
are placed within the first form-class and Spoon 10 is placed within the second form-class. The
small number of spoons in the present dataset does not accurately depict how ubiquitous these
two form-classes were within the corpus of Cajamarca-style spoons. For example, the 130
spoons from the site of Huacaloma in the Cajamarca region that date to the Middle Cajamarca
period all fall into the first form class while four spoons from the site of El Palacio are grouped
within the second form class.
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Spoons and ladles have been recovered from the same context, such as the site of El
Palacio, but other contexts have yielded Cajamarca spoons of only one form, such as the site of
Huacaloma. Objects falling within the ladle group were recovered from sites outside of the
Cajamarca region, including San Jose de Moro in the Jequetepeque Valley and Jargampata in the
Ayacucho region. Meanwhile, spoon forms were restricted to the north highland regions of
Cajamarca and Ancash. Evidence from Huacaloma suggests that the spoon form is older than the
ladle form since no objects of the ladle form are present at the site. However, the egg-shaped
spoon without a handle from Huacaloma dates to the Layzon period and may be a precursor to
the ladle form. This egg-shaped spoon also closely resembles those produced on the north coast
prior to the Middle Horizon.
The grouping of Cajamarca ceramic spoons into two form classes, the spoon and the
ladle, enables a comparison of the two forms with other spoons produced by contemporary
cultures, including the Wari. While ladles from the north coast and those from the Ayacucho
region possess the same primary trait, the object’s position within a specific site and context, for
example a burial, produces different interpretations for the object. Each object possesses a
positional value which will “require them to be perceived in a predetermined order” and also
within a specified space.92 Kubler’s concept of positional value corresponds with Tamara Bray’s
concept of value as being “negotiated and constituted within a large social totality that is both
culturally and historically informed.”93 The marriage of Kubler’s form-classes with a contextual
understanding of value produces interpretations regarding the role of the Cajamarca ceramic
spoon within the network of interactions present during the Middle Horizon.
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Imagery and Iconography
Imagery present on Cajamarca-style ceramics has not been thoroughly analyzed and
interpreted within scholarship, possibly because of its expressionistic and abstract nature.94 The
Middle Cajamarca period is one of the few times in the Cajamarca cultural sequence when
representational imagery is depicted with frequency. While some of the images appear to be nonrepresentational, the consistency of specific images and elements demonstrates that a restricted
amount of themes are depicted, whether in a representational or more symbolic and abstracted
manner. Since the majority of the paintings depicted on the spoons in the present project are
representational, the illustrated themes are focused on, however, one should note that the
majority of the imagery from the Cajamarca culture is composed of only geometric elements,
including lines, dots, spirals and waves.
The representational themes discussed are common motifs within the corpus of
Cajamarca painting. The disembodied head, figure without appendages, crouching feline and
frontal-facing figure seen on the Cajamarca spoons intimately relate to the imagery on
Cajamarca fineware ceramic vessels from the Middle Horizon. Even the geometric composition
present on Spoon 10 is synonymous with one of only two painted motifs identified on the
exterior of Cajamarca fineware vessels.95 One image that is absent from the present dataset, but
is present on a spoon depicted in the folk art volume, is the reptilian figure, which is similar to
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the crouching feline. Instead of having a feline head, the reptilian figure has an elongated snout
replete with rows of individual lines on the top and bottom, which are interpreted as teeth.
The remaining four images are discussed as a brief attempt to elaborate on the scant
literature regarding the Cajamarca culture’s iconographic program. Examples and interpretations
of similar imagery from the Recuay culture, who fostered a close relationship with the
Cajamarca culture, are utilized as comparative material. Part of this study includes the drawing
of imagery present on the ten spoons, and other relevant objects, to better understand the
individual compositional elements; these drawings represent an original contribution to the field
of scholarship regarding Cajamarca painted ceramics.
An example of how the Cajamarca artists reduced imagery to only its necessary elements
is present on the bowl of Spoon 4. At first glance, the painting may appear to be an abstract and
non-representational image (Figure 4c). However, the interior of the bowl actually depicts a
frontal-facing bodiless head surrounded by rays, which is a frequent motif in Cajamarca
ceramics.96 Unlike some Recuay depictions of a disembodied head, the Cajamarca examples do
not include earflares, headdresses, or other apparent status indicators. Instead, the Cajamarca
depictions include two small eyes, a nose whose bridge extends down from the eyebrows and
forehead, and a large, open mouth with prominent teeth. The mouth frequently fills the bottom
half of the face, if not more. As seen in Spoon 4, lines or large bands will spiral away from the
disembodied head and towards the exterior of the bowl or spoon. The disembodied head with
rays follows a convention similar to imagery from the Tiwanaku culture of the southern
highlands. With a possible origin in the Chavin culture, the rayed figure, also referred to as the
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staff god, was prolific both during and before the Middle Horizon, has been appropriated and
reproduced by a number of cultures across the Central Andes, and has been interpreted utilizing
various methodologies.97 A comparison between the disembodied head with rays on Cajamarca
ceramics and the staff god present on Tiwanaku art would be a fruitful avenue of inquiry
potentially leading to hypothesizes regarding the Cajamarca culture’s belief system.
An anthropomorphic figure without appendages is seen on the bowls of Spoons 2 and 6
(Figures 2b and 6b). With a globular body and large, staring eyes, the figure connotes a sense of
the otherworldly. In addition, the anthropomorphic figure with no lower extremities is evident on
another four bowls in the photograph present in the folk art volume (Figure 16).98 Half of the six
total images of this figure have spiraling eyes while spirals emanating from their bodies surround
the others. An identification of this figure as a mummy bundle, also known as an ancestor
bundle, leads to an analysis of the cultural traits shared by the Cajamarca and Wari cultures. A
mummy bundle is composed of a deceased individual in the flexed or seated position who is
wrapped with yards of fine textiles. Other items are placed in between the layers of textiles,
including ceramics, figurines and metalwork. The figure’s spiraling eyes and the spirals
surrounding the figure could represent an association with another realm of consciousness, such
as the one achieved when ingesting conscious-altering substances. Rebecca Stone observes that
“[p]eople [who have ingested conscious-altering substances] often feel themselves spiraling,
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getting dizzy, to the point that they cannot move and feel quite nauseated.”99 Perhaps the spirals
represent the figure’s ability to bridge the two worlds and exist somewhere in the middle of a
continuum between life and death.
The crouching feline image is present on Spoon 1, in addition to three spoons from the
folk art volume, as illustrated in Figure 17. One of the images of the crouching feline is
abstracted and full of other elements, including lines and dots, and the principal image is difficult
to decipher. In the aesthetics of the Cajamarca culture, the elements of an image do not have to
be pulled together into a representational form for the meaning to be conveyed. In this way, it
appears that the meaning of images is constantly shifting with the different iterations of the
image. The body of the crouching feline resembles the feline-serpent or amaru creature
frequently depicted within Recuay art. Both bodies are depicted in profile with arched backs and
elongated tails; however, the amaru figure of the Recuay has a snout comparable to the reptilian
figure of the Cajamarca culture, which is the only motif not represented within the present
dataset. Even though the feline’s body on the Cajamarca spoon is turned sideways, its head
rotates to gaze at the viewer. Significantly, Cajamarca figures are depicted frontally and, if a
body is shown in profile, then the head turned to be seen from the front. The divisions of the
feline’s head are similar to those of the bodiless head: the nose bridge begins at the forehead and
the mouth encompasses the bottom half of the face. With its large rounded ears on the side of the
head and elongated, playful tail, the crouching feline represents a smaller feline, possibly an
ocelot or a pampas cat.100
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A frontal-facing figure with large eyes, embedded circles in its abdomen and a grinning
mouth full of teeth is depicted on the bowl of Spoon 3 (Figure 3b). An almost identical image is
found on a Cajamarca Cursive spoon recovered from Huacaloma, as seen in figure 18.101 The
figure appears to be an expanded version of the bodiless head motif and exhibits another
common Cajamarca iconographic element – the embedded circles. In other compositions, the
embedded circles appear against solid waves of brown pigment, instead of being associated with
a figure. Stone, who utilizes the chart from G. Reichel-Dormatoff of phosphenes or images
produced within the eyes without external stimuli, considers the embedded circle another form of
the spiral and ascribes the image similar attributes.102 Therefore, the embedded circle is also
associated with otherworldly sight and/or the embodiment of an individual undergoing a shift in
consciousness. Notably, the figure on Spoon 3 exhibits characteristics similar to other figures,
including the rounded ears on the side of the head and the open, grinning mouth with exposed
teeth. Long lines with small, perpendicular lines extending from the edges protrude from the
figure’s upper appendages and resemble talons or claws. The most puzzling aspect of this figure
is the ovular nodule on the figure’s head that is also depicted with small lines radiating upwards.
With embedded circles for eyes, the feline-like ears, and claw-like appendages, the figure may
represent a phase in the transition from human to feline or vice versa.
The final spoon in the present dataset, Spoon 10, which is considered a ladle, is similar in
size and imagery to three ladles in the folk art volume. In addition, three Cajamarca-style ladles
of similar size and design were recovered from the Wari site of Jargampata in the Ayacucho
101

Terada and Onuki, Excavations at Huacaloma, Plate 51, Figure 28.

102

G. Reichel-Dormatoff, The Shaman and the Jaguar: A Study of Narcotic Drugs Among the
Indians of Colombia (Philadelphia: Temple University Press, 1975), 173 notes that phosphenes
can be caused by light deprivation, overexposure to unvaried sights, “pressure on the eyeballs, a
sudden shock, or the act of looking into the darkness when one wakes up at night.”
53

region.103 Notably, none of the ladles depict representational imagery. Instead, compositions
include diagonal and curved lines, large dots, spirals and circles. Spoon 10’s design and
composition is reminiscent of the motifs utilized on the exterior of Cajamarca carinated bowls, as
depicted in Figure 15a. Ladles from El Palacio, in the Cajamarca region, have modeled faces at
the terminus of the handle similar to the modeled face on the handle of Spoon 3; other modeled
faces on spoons from El Palacio depict zoomorphic features, including a beak or snout-like nose.
In sum, the imagery on the ten spoons in this project depict a range of anthropomorphic,
zoomorphic and geometric imagery characteristic of the Cajamarca culture’s primary aesthetic
during the Middle Horizon. Depictions emphasize the turning of figures towards the viewer and
the prominence of the mouth and eyes while other elements become subsumed into a layout
bursting with lines, spirals and dots. Some of the iconographic elements point to the potential
ingestion of conscious-altering substances. One should note that while highland or Amazonian
animals, such as felines and reptiles, are depicted on Cajamarca Cursive style ceramics, Coastal
Cajamarca style ceramics portray coastal creatures, including crabs. A brief introduction to the
imagery and iconography of the Cajamarca culture leaves numerous avenues of exploration
unconsidered, which remain the purview of future projects.

Summary
The distinction between spoons and ladles is emphasized by dividing the Cajamarca-style
spoons into form-classes, according to George Kubler’s definition. Nine of the ten spoons are
grouped within the first form-class, categorized as spoons, while the remaining object is grouped
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within the second form-class, which categorized the item as a ladle. Significantly, the majority of
the spoons date to the Middle Cajamarca period. Since the form-classes of the present dataset are
determined, spoons recovered from outside of the Cajamarca region will be grouped according to
these form-classes. By using the same criteria, a conversation regarding the producer, user and
viewer of the objects determines the import and export values of the spoons and further
explicates the reasons for the significant economic and symbolic value ascribed to these objects
by various cultures.
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Chapter Three: Spoons from the Central Andes

Cajamarca ceramic spoons reached their height of production and use during the Middle
Cajamarca period and, during this period, were traded throughout the Central Andes. 16
Cajamarca-style spoons were recovered from sites to the south of the Cajamarca region. The
small-scale fineware spoon phenomenon was not limited to the north highlands, but, instead,
other cultures were also producing small-scale ceramic spoons. Specifically, the Huarpa and
Wari produced and distributed their own painted fineware ceramic spoons within the Ayacucho
region and transported them to the South Coast of Peru (Table 2). Spoons from the Ayacucho
region are considered within the same parameters as the Cajamarca spoons and are understood as
a shared cultural trait, and possibly one that was elaborated upon after contact between the two
cultures.
As discussed in the previous chapter, the ten spoons from the Cajamarca region under
consideration were probably used to consume liquids from an open vessel. The evident wear on
the handles of Spoons 1 and 4, which is indicated in figures 6b and 9b, indicates that an
individual would wrap their fingers around the bottom portion of the handle. Discolorations on
the edge of the bowl of these two spoons also points to the dipping of the object into a heated
substance, possibly a liquid like a stew or soup.104 Spoons from the Huarpa and Wari cultures are
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similar in size and shape to the examples found in the Cajamarca region. However, objects
categorized as spoons from the Inka culture may have performed a different function within
society and religion.

Spoons from the pre-Hispanic Central Andes
Jequetepeque Valley
A cache of eight Cajamarca-style spoons of the ladle form, as illustrated in figure 19, was
recovered from a burial at the site of San Jose de Moro, located in the Jequetepeque Valley. As
Cajamarca spoons, the objects can be viewed as related to the activities in the north highlands,
but also as imported foreign goods by the late Moche. Two other sites in the Jequetepeque
Valley, Cerro Chepen and Las Varas, yielded fineware ceramic spoons. Two Cajamarca-style
spoons were recovered from Cerro Chepen while four ceramic spoons not of the Cajamarca style
were excavated at Las Varas. The objects will be discussed in relation to the political and social
relationship between the north highlands and the coast, in addition to examining the role that the
intermontane valley played in negotiating these relationships.
The site of San Jose de Moro is located in the Jequetepeque Valley, immediately to the
west of the modern-day city of Cajamarca. The site was established after the collapse of the
Moche culture around 850 CE, which marks the beginning of the Transitional Period. The
Jequetepeque Valley acted as a thoroughfare from the coast to the north highlands and ultimately
into the Amazon basin. Luis Jaime Castillo Butters states: “the Jequetepeque Valley routes were
certainly the backbone of interactions among the Moche, Wari and Cajamarca...”105 Following
the Moche collapse around 850 CE, interactions between the Moche, Wari and Cajamarca
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intensified, especially at San Jose de Moro. Castillo observes that the Coastal Cajamarca style of
ceramics is more common at Moche sites prior to the Transitional Period, even though highland
Cajamarca ceramics are also recovered.106
The group of Cajamarca-style spoons recovered from San Jose de Moro was discovered
in Tomb M-U1045, which was associated with an individual deemed the Transitional
Priestess.107 In a recent publication, Carlos Rengifo Chunga and Luise Jaime Castillo Butters
interpret the highland and coastal Cajamarca-style ceramics as indications that the interred
individual was of higher status than others within the Moche culture.108 While the assertion is
plausible, especially considering that the Transitional Period was a time of economic downfall
and elites were attempting to elevate themselves after the apex of the Moche culture passed, the
question may be raised as to what significance the ladle-like spoons depicted in figure 19
actually held for the individual interred in the tomb.109 Were the objects favored because they
were from an exotic location or were they part of an assemblage of ceramics utilized during a
ritual feast whose parameters have yet to be discerned or did the objects fulfill both functions?
Two small bowl sherds from a Cajamarca Cursive style spoon were recovered from the
site of Cerro Chepen, located next to San Jose de Moro in the Jequetepeque Valley.110 Another
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site within the Jequetepeque Valley, namely Las Varas, yielded four fragments of ceramic
spoons of an orange paste painted with orange and white pigment.111 The spoon fragments from
Las Varas date to after 950 CE, which is the first evidence of occupation for the complex in
which they were recovered.112 However, the spoons from Cerro Chepen are dated to earlier in the
Middle Cajamarca phase. The majority of ceramics recovered from Las Varas, including the
ceramic spoons, could be categorized as Coastal Cajamarca in style, however, archaeologist
Howard Tsai contends that the ceramics were produced in the mid-valley and not on the coast.113
The Coastal Cajamarca style is a relatively common, but not well understood, style that
mimics the fine kaolin wares of the highlands by placing a thick, white slip over an orange paste.
The paintings on Coastal Cajamarca vessels are less intricate and detailed than those from the
highlands. Following the identification of Coastal Cajamarca style ceramics in the Chachapoyas
region to the east of the Cajamarca region, Katiusha Bernuy Quiroga and Vanessa Bernal
Rodriguez theorize that the Coastal Cajamarca style was actually produced in the Cajamarca
region proper.114 Tsai posits that the Coastal Cajamarca wares recovered from Las Varas were
actually produced in the middle of the Jequetepeque Valley for a multi-ethnic community of
coastal and highland individuals.115 Until a large-scale analysis can be completed for the style
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known as “Coastal Cajamarca,” a full understanding of the production site and various
associations with the style remain speculative. Significant for the present project, the ceramic
spoons from Las Varas are the only known examples of spoons in the Coastal Cajamarca style.
Also from the north coast of Peru are 65 small, scoop-shaped ceramic spoons without
handles, as depicted in figure 20, which are housed at the Museo Larco in Lima, Peru. One of the
spoons was recovered from the Chicama Valley, immediately to the south of the Jequetepeque
Valley. Records for the other spoons only state that they are from the North Coast and date to the
Early Intermediate Period (c. 200 BCE – 600 CE). Without further information regarding the
spoons’ provenience and provenance, I hesitate to place a large amount of interpretive weight on
the scoop-shaped spoons within the overall discussion of ceramic spoons from the Central
Andes. One noteworthy aspect of these small (approximately 10 centimeters in length) objects is
that small-scale ceramic spoon production on the north coast was taking place prior to intensive
interactions between the north coast and the north highlands.

Huamachuco
The Huamachuco region lies in the north highlands between the Cajamarca region to the
north and the Ancash region to the south. The Huamachuco and Cajamarca cultures are
frequently referenced together in scholarship because the Inka administrative system merged the
two regions. The Spanish colonial government continued the conflation of the two regions when
it adopted the Inka’s system in 1565-66.116 The conflation of the two cultures has been
deemphasized in more recent scholarship and John R. Topic even observes that the Huamachuco
shared more markers of ethnicity with the Conchucos culture to the south than the Cajamarca
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culture to the north.
While the Huamachuco culture produced a distinctive style of architecture, “there was
never a single unified ceramic style.”117 An attempt was made by the Huamachuco potters to
imitate the Cajamarca Cursive style during the Early Intermediate Period and Middle Horizon,
but the high-fire nature of kaolin proved difficult to replicate.
One aspect of the Huamachuco and Cajamarca relationship that indicates these two
civilizations were closely aligned is the adoption of a Huamachuco architectural style by the
Cajamarca culture.118 In other instances the importation of ideas or goods into the Cajamarca
region is difficult to decipher, but the Huamachuco appear to have permeated the ideological
boundary of the Cajamarca culture. One example of Huamachuco-style architecture in the
Cajamarca region is at the Middle Cajamarca period site of Coyllor.119 Coyllor has yet to be
formally excavated but the site was possibly a large ceremonial center that reached its height in
tandem with the height of the relationship between the Cajamarca and the Wari.
Three Cajamarca Cursive style ceramic spoons were recovered from the site of Cerro
Amaru in the Huamachuco region.120 The site, which was built during the Early Intermediate
Period, is associated with the Wari culture, but was not a Wari enclave or colony.121 Located
near the Huamachuco site of Marcahuamachuco, the main features of Cerro Amaru are three
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bottle-shaped wells, which, along with the recovery of Spondylus or thorny oyster shell, aligned
the site with rituals relating to water.122

Recuay
Spoons 6 through 9, depicted in figures 6 through 9, were recovered from the site of
Wilkawain, located in the Ancash region of the southern north highlands, which was excavated
by archaeologist Wendell C. Bennett in the early 1950s. Associated with the Recuay culture, the
site of Wilkawain reached its height between 700 and 800 CE, which marks the final century of
the Recuay cultural tradition.123 George Lau, whose twentieth-century archaeological
investigations have focused on the Recuay culture, notes that “[d]uring the Wilkawain period,
especially in the Callejon de Huaylas, exotic prestige ceramics became more widely used and
displayed. Wari polychrome, Cajamarca, Late Moche and other north-coast styles, and nonRecuay kaolinite wares have all been documented as trade items, especially in burial contexts.”
The relationship between the Recuay and Cajamarca was, by this point, long-standing and
amicable. Lau has investigated the permeable border between the Recuay and Cajamarca in
terms of ceramic painting styles and prestige goods. While goods were exchanged, the amount of
Cajamarca material recovered from Recuay cultural sites is minimal. However, Lau notes that
both cultures utilized kaolin for their fineware ceramics and he perceives stylistic interactions
and exchanges as evidence for forms of cultural interaction.124
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Lau notes that the kaolin spoons found in the Cajamarca ceramic assemblage do not have
an analog in Recuay ceramics. Instead, Lau illustrates a Recuay ladle, which is undecorated and
much larger than those of the Cajamarca culture.125 From the ladle’s thick ceramic paste and lack
of well-burnished slip, the object is considered more of a functional utensil than an ideologicallysignificant object. Recuay spoons probably performed more of a utilitarian function than the
elaborately painted Cajamarca spoons, even though Cajamarca spoons held a place within
Recuay culture. Perhaps during the Wilkawain phase the Recuay were attempting to bolster their
economy and elite status by importing prestige goods from the Cajamarca area.

Huarpa
The majority of the ceramic spoons recovered by Wendell C. Bennett from his excavation
at the site of Huari, located in the Ayacucho region, are composed of thick handles connected to
rounded bowls with high rims. The utilization of a white or light brown slip with thin black
horizontal lines across the handle is similar to the Huarpa’s painting style. However, only two
spoons from Wari are decorated in a painting style indicative of the Huarpa culture, as depicted
in figures 21 and 22.
The Huarpa culture occupied the Ayacucho region between 1 and 700 CE. The preferred
ceramic style of the Huarpa culture is an orange paste with white slip and black and red
painting.126 The Huarpa culture was subsumed into the expanding Wari Empire, which also
originated in the Ayacucho region. Patricia Knobloch notes that the smaller Huarpa spoons,
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which are the same size as Cajamarca spoons, were possibly used to feed infants.127 There does
not appear to be enough evidence to support this assertion and the relatively low number of
known ceramic spoons would mean that this was not a common practice throughout the Central
Andes, if it was practiced at all.
The Huarpa spoons fall into the first form-class, but exhibit differences in bowl and
handle shape. Handles on the small-scale Huarpa spoons come to an abrupt point at the end and
are shorter than the handles of Cajamarca spoons. Also, the bowl rim on Huarpa-style spoons is
higher than the lower, rounded bowls of Cajamarca spoons. Perhaps the Huarpa culture was
using their spoons for a substance more liquid than the Cajamarca culture was producing. Or,
following Knobloch’s line of thought, perhaps the smaller spoon size and higher rim indicates
use by an individual either in need of assistance or prone to spilling.128 Individuals with certain
diseases were honored and highly regarded within segments of Central Andean cultures and
would be more likely to use an elite object.129
Bennett recovered another two-dozen spoons from the site of Huari, but the quotidian
painting style renders them difficult to affiliate with a specific culture. However, the sheer
amount of ceramic spoons recovered from Huari is noteworthy. A substantial amount of Huarpastyle spoons were also recovered from the sites of Nawinpukyo and Azangaro in the Ayacucho
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region. Both sites were subsumed by the expanding Wari state, but have origins dating to the
Early Intermediate Period.130

Wari
An elaborate polychrome spoon fragment, which is illustrated in figure 23, is
approximately the same size and shape of Cajamarca-style spoons and was recovered from the
site of Huari131 in the early 1950s. Approximately 10 centimeters long and 4 centimeters wide,
the spoon exhibits distinctive Wari painting of the Chakipampa style with an orange background,
thick black outlines and a highly burnished surface. One other spoon fragment from the
collection is distinctly Wari while a small, rounded and brightly burnished red handle is probably
from a Wari spoon. Twenty-five spoons of the Huarpa and Wari styles were recovered by
archaeologist Christine Brewster-Wray while conducting dissertation research at the
Moraduchayuq compound within the site of Huari.132 The higher rims of the spoon’s bowl and
the short, nub-like handle associates Wari spoons more closely with Huarpa-style spoons than
those from the Cajamarca region. A Wari spoon in the same shape and style was excavated from
130
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the site of Azangaro; in addition, Wari spoons painted in the Okros style were found at
Nawinpukyo.
In 1953, Wendell C. Bennett noted that the Wari incorporated characteristics from
regions throughout the central Andes into their own ceramic style. From the north highlands, the
Wari adopted a cursive painting style and tripod bases. Bennett states “[c]lay spoons are also a
north Andean characteristic. Although they are rare in the Wari Period, they are quite common
later.”133 The Wari Period refers to the period prior to the Wari’s expansion out of the Ayacucho
Basin. Ceramic spoons, for Bennett, then represent an association with the north highlands and
possibly with the exotic exchange items that were accessible via a relationship with north
highlands cultures. However, the recovery of ceramic spoons of similar size and shape from the
Huarpa period indicates continuity in form, and possibly function, from the Early Intermediate
Period into the Middle Horizon. Perhaps small-size ceramic spoons were incorporated into the
ceramic assemblage of the Wari and Cajamarca cultures prior to their encounter, or possibly the
origin of the small-scale ceramic spoon pre-dates both cultures. As Kubler proposes, the form’s
prime object from which all subsequent replicas and mutations originate is frequently lost and is
only known through those objects that mimic it.134
The Wari also distributed Cajamarca ceramic vessels throughout the extent of their
region, as evinced by ceramic sherds recovered from the site of Wari. Castillo Butters observes
that “[i]n spite of Cajamarca’s great distance from the Wari capital, it seems to have been one of
Wari’s strongest associates, hopping along wherever Wari went.”135 Even though Bennett and
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Brewster-Wray did not recover any ceramic spoons of the Cajamarca style from Wari, three
Cajamarca-style ladles were found at the site of Jargampata, also located in the Ayacucho region,
which is the only Wari site in the region to yield Cajamarca-style spoons.136 While Cajamarca
and Wari style ceramics are interred together with great frequency throughout the rest of the
Central Andes, within the Ayacucho and Cajamarca regions the ceramics are separated.
The south coast of Peru was one of the first areas to come under the control of the Wari
state. With intermontane valleys created by rivers flowing towards the coast from the highlands,
the south coast is also divided into individual valleys. Wari-style ceramic spoons were recovered
from two sites in two separate valleys. First, excavations at the site of La Real in the Majes
Valley, south of the Ayacucho region, yielded an Okros-style spoon, as depicted in figure 24,
from a cave filled with destroyed funerary bundles.137 The complete spoon exhibits an eggshaped bowl with high sides and a short, pointed handle very similar to those of the other Huarpa
and Wari ceramic spoons. Additional spoons were recovered from the site but have not been
published.138 The bowl fragment of an Okros-style spoon was also recovered from the site of
Cerro Mejia, a residential site in the Moquegua Valley at the southern terminus of the Wari’s
authority.139 Therefore, Wari spoons were only recovered from the Ayacucho region and the
south coast while Cajamarca spoons are concentrated within the north highlands and the north
coast. Spoons of both styles have not been found together, but Cajamarca-style ceramics have

136

Isbell, “The Rural Foundation,” 335.

137

Justin Jennings, “Reevaluando el Horizonte Medio en Arequipa,” Boletin de Arqueologia
PUCP 16 (2012): 176.
138

Justin Jennings, personal communication to author, January 8, 2016.

139

Donna Nash, “Informe del Proyecto de Investigacion Arqueologico Cerro Mejia Ano 2000,”
Report submitted to the Instituto Nacional de Cultura, Peru, Figure 62.
67

been recovered from sites with Wari spoons; meanwhile, Wari ceramics have been recovered
from sites with Cajamarca spoons.
Seven wooden spoons, two spoons of bone and one metal spoon were recovered from the
Wari site of Castillo de Huarmey, located on the central coast south of the Recuay site of
Wilkawain (Figure 25). The spoons are elongated with ovular bowls that are sometimes so
shallow that they resemble a spatula. With a rounded bowl and curved handle, the metal spoon is
the most disparate from the Cajamarca-style spoons. These spoons were recovered from
furnished burials and were placed in baskets next to associated artifacts.140 Decorations on the
spoons are sparse and consist of carved figures or geometric designs on the end of the handle.
One spoon exhibited signs of having cinnabar rubbed around the edges of the bowl.141 Where the
preservation allows, wooden spoons are relatively common on the central coast. The spoons
from Castillo de Huarmey resemble those recovered from the central coast oracular site of
Pachacamac, where Wari artifacts were also abundant.
Along with the spoons for consuming foodstuffs, dippers were also recovered from
Castillo de Huarmey. With long, thin handles and a slight depression at the end for a bowl,
dippers are used for obtaining powdered lime from a container when chewing coca.142 The
discrepancies in form between the lime spoons and painted ceramic spoons are enough to posit
that the ceramic spoons were utilized for a different purpose. To my knowledge, no ceramic lime
dippers have been recovered.
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Inka
Fineware ceramic spoons from the Inka culture that are similar in elaborate decoration
and size to ceramic spoons produced by the Cajamarca culture have not been documented.
Spoons from the Inka culture were stoneware, if they were ceramic, or made of wood. One
object shape has been referred to in scholarship as a “ladle” or “spoon,” but the object does not
resemble the Cajamarca spoons under consideration.143
Also referred to as a shallow plate, these Inka objects are a common part of the Inka
ceramic assemblage (Figure 26). Archaeologist Tamara Bray examined the forms of Inka
ceramics from throughout the empire and discovered that only three forms were present at every
site that also had evidence of Inka occupation: the aribalo jar, the pedestal-base pot and the
shallow plate.144 While a significant ceramic form within the Inka Empire, the exact function and
value of the shallow plate has yet to be determined.
If a spoon were defined as a utensil dipped into a vessel to retrieve and then transport a
substance then the shallow Inka plates would probably not qualify as spoons. First and foremost,
the remainder of the Inka ceramic assemblage does not boast a large open vessel form that the
spoon could be used in conjunction with. Instead, more restricted forms are emphasized, such as
the jar and the cup. Bray eloquently states her case: “[t]he morphological features of this form
emphasize ease of access and handling, and reflect a lack of concern with spilling or spoilage.
Additionally, the height of the vessel....and the low angle of the walls indicate a lack of
suitability for containing liquids. The morphology and decorative treatment suggest that they
143
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may represent individual serving platters for solid or semi-solid foods, possibly meats.”145 I find
Bray’s analysis of the shallow plate convincing, but the question of the origin of the term “ladle”
still looms.

Summary
Cajamarca-style ceramic spoons were recovered from sites associated with the Moche,
Recuay and Wari cultures. Only the cultures of the Ayacucho region, the Wari and Huarpa, were
concerned with producing ceramic spoons of a similar size and form to those of the Cajamarca
region in their own distinct painting styles. In contrast, Cajamarca-style ceramic spoons can be
understood as elite prestige goods within the context of San Jose de Moro furnished burials and
the Recuay cultural context at Wilkawain. It would appear that each culture viewed and valued
the ceramic spoons in different ways, but the value of the spoon within the Cajamarca culture
remains uncertain.
The small amount of augmentation of the form of the ceramic spoon is indicative of the
similarities in function. While the Wari and Huarpa spoons exhibit higher bowl rims, the other
features of the spoon remain constant. These spoons would correspond to the first form-class
identified for the Cajamarca-style spoons, while the spoons from San Jose de Moro align with
the second form-class. Wari spoons in other materials, such as wood and bone, exhibit a
shallower bowl and wider handle, which points to a separate function. The discovery of cinnabar,
the toxic mineral form of mercury sulfide, on one of the Wari wooden spoons from Castillo de
Huarmey either indicates that the bowl was not used for human consumption or was a way for
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the spoon to be rendered useless.146 Cinnabar was utilized as a red pigment and was found within
burials throughout the Central Andes. Its association with a wooden spoon enables a further
investigation of the spoon’s possible function as assisting with pigment application for textiles,
ceramics, or other material culture. No residual pigments have been located on fineware ceramic
spoons, but a chemical analysis of white secretions on spoons from Wilkawain and Huari would
provide further information.
In sum, the form of the Cajamarca-style ceramic spoons was not replicated or reproduced
incessantly throughout the central Andes. Instead, only those cultures of the Ayacucho Basin
produced the ceramic spoon form in a local painting style. Cajamarca-style ceramic vessels were
produced in local materials on the north coast and in the southern north highlands; however, the
Cajamarca-style ceramic spoons did not receive the same amount of attention or consideration by
foreign cultures. With this in mind, the value of the Cajamarca-style ceramic spoons is examined
within the context of the elaborate economic and political network established during the Middle
Horizon.
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Chapter Four: The Role of Ceramic Spoons Within the Middle Cajamarca Period

For the Cajamarca culture, the Middle Horizon represents the height of painted ceramic
spoon production and the height of interaction between the Cajamarca culture and its neighbors
(Table 3). Following an interpretation of the function of the two forms of spoons within the
Cajamarca region, the implications of the high amount of fineware Cajamarca spoons and bowls
from sites in the Jequetepeque Valley and beyond is considered as evidence of the movement of
Cajamarca populations, and their goods, throughout the Central Andes. A variety of interrelated
factors produced these effects. Possibly the most significant factor is the climatic instability of
the Cajamarca region and the Jequetepeque Valley region between 650 and 730 CE.147 Another
factor was the movement of the Wari culture into, and through, the Cajamarca region in an effort
to obtain the shell of the thorny oyster, spondylus princeps, which only thrives in the waters off
the coast of Ecuador.148 Finally, the other deciding factor appears to be the ambition of the
Cajamarca elite during the Middle Horizon to not only export Cajamarca ceramics or populations
but also to increase wealth and resources.
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Cajamarca spoons played an important role in the establishment of an elite hierarchy by
differentiating the highest elites from their subsidiaries. Small, portable spoons were able to
bolster socio-economic stratification within the Cajamarca groups who left the north highlands in
search of resources. The ability of the painted ceramic spoons to not only endure the transition to
a new region but also to propagate the social hierarchy from the highlands while asserting the
individual’s ethnicity was important to maintaining the cultural aspects of the satellite groups.
Individuals from other cultures adopted the use of the spoons, sometimes producing ceramic
spoons in their own style, because of the object’s elite status and restricted use. Therefore,
Cajamarca-style ceramic spoons were traded and spread throughout the Central Andes.

Function of Spoons Within the Cajamarca Region
The quantity of kaolin spoons of the Cajamarca style produced during the Middle
Horizon is significantly lower than the amount of Cajamarca-style vessels recovered from
archaeological sites throughout the Central Andes. The inequality prompted archaeologist Shinya
Watanabe to note that the two were not utilized as a set or pair.149 Open fineware vessels and
ceramic spoons were not produced as a pair because it is highly unlikely that they functioned as a
pair during large-scale feasting events, where an individual consumed food and drink based on
their position within the social hierarchy. Feasting events were large-scale public gatherings
sponsored by an elite for the purpose of producing or maintaining socio-economic stratification
through the administration of food and drink.
In a discussion of feasting events within the Wari state, archaeologist Donna Nash states
“...feasting activities brought powerful people together to share drink, food, and ritual in several
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settings...”150 Feasting events required large, open spaces, such as patios, for the gathering of
large groups, a surplus of resources and a ceramic assemblage for the consumption of food and
drink. During his excavations at the Late Cajamarca site of Yanaorco, Jason Toohey interpreted a
series of plazas and patios adjacent to rooms with restricted access as prime sites for feasting
events.151 During the Middle Cajamarca period, feasting events would have been common
occurrences throughout the Cajamarca region where elites sponsored large gatherings for the
creation of inequality and the necessity of reciprocity in the form of manpower. One person
would sponsor the feasting event in exchange for labor or other obligations from community
members, who would participate in the consumption of goods and the distribution of wealth in
the form of gifts. 152 By doing so, the community members were again indebted to the sponsor
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and a relationship of obligation and reciprocity was reproduced.153 In this way, the spoons
became a part of an economy based on reciprocity, redistribution and obligation.154
During these events, vessels would be passed around to the feasting participants and the
person would lift the vessel to their mouth while squatting or sitting.155 In contrast to the bowls
being circulated, the use of small ceramic spoons was more restricted. The wear evident on
Spoons 1 and 4, as illustrated in figures 1b and 4b, indicate that the object was consistently used
in the same manner for the consumption of food or drink. One interpretation of the wear patterns
on the spoons’ handles is that only right-handed individuals used Spoon 1 while left-handed
individuals used Spoon 4. By analyzing the use and wear patterns on the spoons, I assert that the
use of small ceramic spoons was restricted to a small group of elites who consistently used the
utensil in the same manner. The relative scarcity of small ceramic spoons also indicates that the
use of these objects was restricted to one group or class within Cajamarca society. The relative
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scarcity of the spoons combined with the fineware kaolin paste and the intricate paintings
enabled these objects to be seen as elite objects that could bolster an individual’s socio-economic
status. As an elite, the individual would not dirty their hands when eating from a communal dish
during a commensal event. Instead, the spoon would act as a mediator between the elite
individual and the substance and would protect the material from spilling onto the ground.156
The assertion that Cajamarca spoons were elite utensils for consuming substances is
noteworthy since utensils are not common within the Central Andes. Larger spoons, such as the
one depicted in figure 27, were used for transferring food from a large container or cooking
vessel to a smaller serving bowl or plate, but then food was consumed by lifting the bowl to
one’s face or by retrieving food from a vessel using one’s hands. The novelty of producing the
large ceramic serving spoons in a miniaturized size to be utilized by a small group may have
appealed to the Cajamarquinas and their neighbors. Rosas Rintel observes that while a wooden
spoon of comparable size to the Cajamarca-style spoons recovered from Cerro Chepen, a site in
the Jequetepeque Valley near San Jose de Moro, “does not prove the existence of any unusual
activity at the site, it discloses the special food consumption practices of elite members
(commoners apparently ate with their hands).”157 In addition, the relatively common occurrence
of open vessels, such as plates and bowls, combined with the relative scarcity of utensils for
individual consumption indicates that commoners or even lesser elites would not have access to
utensils. The act of eating with a spoon was possibly associated with the Cajamarca cultural
tradition since the production of ceramic spoons pre-dates the commencement of the Cajamarca
156
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cultural tradition. At the site of Huacaloma, archaeologists Kazuo Terada and Yoshio Onuki
recovered a spoon fragment dating to the Early Huacaloma Period, approximately 1380 to 50
BCE.158
Permutations of spoon forms exist throughout the Cajamarca region and the Central
Andes. A discussion of the difference in form, material and decoration is meant to further
understand the elite nature and value of the objects within the Cajamarca culture’s ideological
framework. Two forms of ceramic spoons existed within the Cajamarca region: the spoon and
the ladle. Both were small in size, approximately 10 centimeters overall, and made with kaolin
then decorated with elaborate paintings. Just as Kubler considers each work of art “as a historical
event and as a hard-won solution to some problem,” the difference in form can point to the
original problem being addressed by the producer.159 Therefore, the difference in form between a
spoon and a ladle, which utilized different handle types, is conceptualized as a solution to a
problem.
If the painted ceramic spoons present in the Cajamarca region during the Middle
Cajamarca period were utilized as elite utensils for food consumption during commensal events
then perhaps the ladles were utilized for the same community events but for consuming liquids.
The dearth of cups and jars within the ceramic assemblage of the Cajamarca region supports this
assertion. Out of twenty distinct fineware vessel forms identified after a site survey of the
Cajamarca region, archaeologist Daniel Julien considers only one as a “[t]all, slightly restricted
jar or cup.”160 At Huacaloma, Kazuo Terada and Yoshio Onuki, the lead archaeologists at the
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site, identified a variety of jars during earlier periods but these tend to decrease as the chronology
moved forward, prompting only one jar form to be associated with each identifiable ceramic
style in later periods.161 In addition, the amount and variety of bowls recovered from Huacaloma
increased significantly during the Middle Cajamarca period, in direct correlation with the drastic
increase in small-scale ceramic spoons.162 Consequently, liquids would have been served and
consumed by using bowls, which could be held with both hands and lifted to one’s mouth. This
action could have been substituted for a small ladle that would scoop the liquid from the bowl
and transport it to the individual’s mouth. The small amount of painted ceramic ladles found in
the Cajamarca region again indicates that the use of individual utensils was restricted to the
highest level of elites.
Another potential interpretation of the ladles from the Cajamarca culture is that each form
was distinct to a region or polity. While the Cajamarca region and the Cajamarca culture have
been referred to throughout this document as a homogeneous entity due to the cohesive ceramic
assemblage and painting style found in the region, the political organization of the region was
actually more akin to independent chiefdoms bound together by shared cultural traits. Julien
emphasizes the importance of ceramic painting style by stating “[i]n the areas that are best
known archaeologically, the distribution of these ceramics closely corresponds to the political
boundaries of Cajamarca at the time of the Spanish Conquest. This indicates that the distribution
of Cajamarca ceramics as the primary style is a reliable, perhaps conscious, marker of Cajamarca
ethnicity.”163 Unfortunately, the provenience of the spoons and ladles from within the Cajamarca
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region is not specific regarding the exact region or location of the objects, but the political nature
of the Cajamarca culture may have prompted individual rulers to differentiate themselves from
others. This could have been done through the form of the spoon used by the individual at
feasting events, by the type of food served at feasting events or both. As previously noted, no
ladles were recovered from the site of Huacaloma; in contrast, Cajamarca-style ladles and spoons
are almost equal in their recovery from sites outside of the Central Andes. If the ladle was only
produced in certain areas then maybe the rulers or elites of those regions were the ones to forge
an alliance with the Wari state.
Due to the poor preservation of organic materials in the Cajamarca region, the extent of
spoon production in other materials, such as wood, is not known. Three spoons of bone were
recovered from the site of Huacaloma, which is located immediately to the south of the modernday city of Cajamarca.164 While technically lying outside of the geographic boundaries of the
Cajamarca region, the Jequetepeque Valley site of Cerro Chepen yielded a small wooden spoon
comparable in size to those of the Cajamarca spoons.165 Two of the bone spoons recovered from
Huacaloma resemble the painted ceramic spoons interpreted as individual serving utensils. In
contrast, the third bone spoon has a small, shallow bowl that is the same width as the handle,
thereby making the consumption of food or liquid with the spoon difficult. Instead, the slim
design and elongated handle resembles a lime dipper, which is used to combine lime with coca
leaves when chewing coca. The bone spoons from Huacaloma lack specific dates while the
wooden spoon from Cerro Chepen was found in the refuse layers above an occupation layer,
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which places the object at the end of the 9th century.166 Since there is little information available
about the production of individual serving spoons from the Cajamarca culture in materials other
than ceramics, only tentative interpretations can be made regarding their function and value.
Cajamarca-style spoons produced in wood, bone or even gourd may have played a
different role within the Cajamarca region during the Middle Cajamarca period. For instance,
individuals of lower elite status may have used only spoons of one material or another or perhaps
different locations or sites preferred certain materials to others. A metal spoon was recovered
from the Wari site of Castillo de Huarmey; however, no metal spoons can be contributed to the
Cajamarca culture or region.167 During excavations at Huacaloma, three metal objects were
recovered: two needles and a tupu, or shawl pin. All three items date to the Middle Cajamarca
period.168 Metal objects are scarce within the Cajamarca region but they do not seem to be
ascribed any special status or value. Objects of kaolin were treated with more care and skill than
metal items and demonstrate the high value assigned to the material of kaolin. For this reason,
kaolin spoons, and restricted access to the utensil, were held in high regard.

Function of Spoons in the Jequetepeque Valley
Due to the high volume of Cajamarca ceramic spoons and vessels recovered from the site
of San Jose de Moro, in addition to Cerro Chepen and Las Varas, the discussion of Cajamarca
ceramics found to the west of the Cajamarca region will be restricted to the Jequetepeque Valley.
One of the primary research questions surrounding the Cajamarca culture over the last century
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has been the nature of its relationship with other cultures. Because the Cajamarca culture’s
painting style and ceramic vessel forms do not conform to the Andean ceramic tradition
constructed within scholarship, the ceramics from the Cajamarca region were placed outside of
the interaction sphere. In the early twentieth century, the Cajamarca culture was regarded as an
anomalous culture whose paintings were derived from a northern neighbor. Alfred Kroeber, an
Andean archaeologist, acutely describes the painting on a Cajamarca ceramic sherd as being
“...distinctly rapid, almost cursive, linear, with few masses; the thickness of the same stroke often
varies so much as to suggest having been made with a soft brush.” Kroeber then continues to
determine that the ware has a “definite influence from an area north of Peru, or possibly an
importation, might therefore be inferred from these sherds...” and even ventures to compare the
sherd to pre-Hispanic ceramics from Mexico.169 While Kroeber amended his opinion in a
following publication, the assertion that Cajamarca ceramics fell outside of the Andean ceramic
tradition remained. The large amount of Cajamarca-style ceramics recovered from sites on the
north coast prompted a reevaluation of the relationship between the Moche and the Cajamarca
cultures, and their descendants.
Besides the sheer number of highland Cajamarca and Coastal Cajamarca ceramics
recovered from the north coast during the Late Moche and Transitional periods, the actual
painting style of the Moche and Cajamarca are similar in application and style (Figure 28).
Specifically, the aesthetics of the Middle Cajamarca period’s Floral Cursive style and the
Moche’s fineline paintings during the Late Moche or Moche V period depict artistic parallels.
When describing the Late Moche style, Izumi Shimada, an archaeologist focused on the Moche
and Lambayeque cultures, observed that “[t]he compulsion to fill space and the use of curvilinear
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fillers reminds us of the contemporaneous Floral Cursive style of the Middle Cajamarca
culture.”170 Indeed, the sculptural elements of the earlier Moche periods declined and the painted
compositions became more compact and elaborate.171 While the Moche artists continued to place
each line in the image with meticulous precision, the lines made by Cajamarca artists became
more fluid and expressive. The preference for a dark brown pigment on a white or cream
background and a tightly arranged and elaborate composition signals further similarities between
the two styles.
An increase in trade and interaction between the Moche and Cajamarca cultures parallels
the increase in artistic similarities. A few pieces of Cajamarca Cursive style ceramics were
recovered from sites associated with earlier Moche phases, however, as the Late Moche (c. 700 –
850 CE) phase moves into the Transitional Period (c. 850 – 950 CE), the recovery of foreign
ceramics, Cajamarca ceramics included, increases drastically. According to Richard Sutter and
Luis Jaime Castillo, a bioarchaeologist and archaeologist, respectively, San Jose de Moro
“became the preeminent ritual center of the valley focused on a cult of priestess, as well as
serving as the valley’s primary funerary locus, and the sole producer of fineline ceramics.”172 A
local variation of fineline paintings was produced at the site of San Jose de Moro and contrasts
with the earlier fineline ceramic paintings. Along with the local variation of ceramics, an
increase in foreign ceramics and goods was evident from the elite burials at San Jose de Moro.173
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Three of the priestesses at San Jose de Moro were buried with Cajamarca-style ceramics and one
was buried with an entire cache of ceramic spoons of the ladle form.174
Evidence for the nature of the interactions between the Moche and the Cajamarca during
the Middle Cajamarca period is based at the site of Cerro Chepen in the Jequetepeque Valley.
Between 650 and 730 CE, a drought impacted various regions throughout the Central Andes,
including the Jequetepeque Valley and the Cajamarca Basin.175 This climatic change begins
during the middle of the Middle Cajamarca period and continues through the transition between
the Middle and Late Moche periods (Table 3). The drought caused highland populations to move
to the west to procure resources and utilize drainage canals and irrigation systems. Occupied
from approximately 620 until 880 CE, Rosas proposes that the site of Cerro Chepen was replete
with migrants from the Cajamarca highlands who moved towards the coast.176
Since proposing the theory in 2010, Rosas has received support for the interpretation of
Cerro Chepen as a highland settlement from Richard Sutter and Luis Jaime Castillo, who is the
lead archaeologist at San Jose de Moro. Sutter and Castillo published an article identifying
changes in population structure during the Late Moche period in the Jequetepeque Valley in
2015. The study states that “genetic differentiation increased in the Jequetepeque Valley during
both the Late Moche Period and the subsequent Transitional period.”177 Evidence indicates that
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individuals were moving from the highland Cajamarca region towards the coast through the
Jequetepeque Valley in an effort to further obtain resources. No skeletal sample from the
Cajamarca region was available for comparison to confirm that the genetic outliers were from the
north highlands, but the authors state “we tentatively propose...an environmentally driven
dispersal of Cajamarca peoples from the adjacent highlands as the most likely source for the
extra-local genetic and cultural influences...”178 The migrants from the Cajamarca region brought
with them highland Cajamarca-style painted ceramics, especially if the migrants were elite
individuals.
Each complete spoon included in the present project exhibits a hole perforated through
the top of the handle. Such an item could be strung on a rope and carried around the waist for
ease of travel. The small nature of the spoon and the portability of the object made it an ideal
item to be carried with an individual to emphasize their elite position within society. Rosas
proposes the manner by which the Cajamarca-style ceramic spoons were placed within graves at
San Jose de Moro: mourners from Cerro Chepen who “assembled at the site to pay tribute to the
deceased person” deposited them.179 Therefore, the plates, bowls and spoons recovered from the
Jequetepeque Valley were portable items carried from the highland Cajamarca sites to sites in the
valley by the Cajamarquinas themselves.
In light of the recent evolution of thought regarding the interactions between the
Cajamarca and the Moche cultures, the subject of the Coastal Cajamarca style, as depicted in
figure 29, should be further considered. While the case of the Coastal Cajamarca style is not
under scrutiny here, the hypothesis that Cajamarca artists were producing a distinct style while in
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residence on the coast is of interest to understanding the way that ceramics were valued by the
Cajamarca culture. Kaolin, which is the primary indicator of Cajamarca ceramics, is a high fire
clay that is found in abundance in the north highlands of Peru, but that is not located in the
intermontane valleys or on the north coast.180 Therefore, loss of access to kaolin resources would
cause Cajamarca artists to utilize local resources to produce ceramics in the same style. While
this interpretation of Coastal Cajamarca ceramics has been propagated since the 1990s, Rosas
notes that the composition of the clay paste differs greatly in temper and inclusions from local
wares.181 Instead, Rosas proposes “this ware was native to the highlands, although its precise
point of origin still remains to be determined.”182 Archaeologists Katiusha Bernuy Quiroga and
Vanessa Bernal Rodriguez submitted a similar hypothesis a few years before Rosas’ dissertation
was submitted. Their determination that the Coastal Cajamarca style originated in the highlands
is based on the recovery of the style from areas east of the Cajamarca region.183 Since no ceramic
production areas have been recovered from the north highlands, it is not possible to determine
exactly where the Coastal Cajamarca style was produced.
The movement of populations from the Cajamarca region to the valley is one possible
reason for the lack of foreign wares recovered from sites associated with the Cajamarca culture.
While Cajamarca-style ceramics were recovered from sites throughout the Central Andes, the
wares of other cultures are rare within the boundaries of the Cajamarca region. Polychrome
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ceramic sherds diagnostic of the Wari culture were recovered at the site of El Palacio in the
southern Cajamarca region.184 Foreign goods would be expected within a region if the elites were
trading from a seat of power within the area, however, with the theory of dispersal from the north
highlands, the dearth of foreign goods within the region is understandable. Instead of importing
foreign goods for the sake of prestige, the Cajamarca elite imported resources from enclaves in
the valley established during or after the drought. These resources may have included, but were
not limited to, food, animals, coca and/or fish.
The function of the Cajamarca-style ceramic spoons shifted once the object left the
Cajamarca region. Cajamarca-style painted spoons recovered from San Jose de Moro do not
exhibit any evidence of use or wear. Either the individual no longer participated in feasting
events or the function of the object was to solely signify the individual’s elite status or identity. If
the spoons were in the possession of the San Jose de Moro priestesses prior to interment then the
object would have symbolized the woman’s elite status and prestige.185 Ceramics painted in the
Cajamarca Cursive style may have been held in high esteem due to their association with the
powerful Wari state and, in an extended manner, with the acquisition of prestige items associated
with the procurement of water.

Function of Spoons Within the Wari Sphere of Influence
Previously conceived of as an empire that conquered via political coercion and military
prowess, the Wari state is being reevaluated to consider the way that interactions with other
184
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polities fluctuated depending on the time and place.186 By removing the stigma of a “centerperiphery” model from discussions of Wari interactions, and through consideration of the agency
of other cultures, the ebb and flow of cultural and ideological exchange is apparent.187 While the
Cajamarquinas moved from the north highlands to the valley to obtain resources, the Wari
culture was expanding north in search of prestige items, power and resources. The relationship
between the Wari and the Cajamarca is not well understood for a variety of reasons. First,
Coyllor, (also spelled Coyor) a site in the Cajamarca region perceived as the ceremonial center of
the Middle Cajamarca period, has not been excavated. Site surveys at Coyllor revealed a large
amount of fineware ceramics, elite architecture and burials.188 Once the site is excavated, the
nature of the interactions between the Wari and the Cajamarca elite may be better understood.
Two sites in the Cajamarca highlands have been inferred as Wari sites: Yamobamba and
El Palacio, also referred to as El Castillo.189 An interpretation of these sites as hotspots for Wari
and Cajamarca interaction is inferred by the regimented architecture and the recovery of Waristyle ceramics dating to the Middle Horizon. In an article addressing the Wari and Cajamarca
interface, archaeologist Shinya Watanabe states “[i]n sum, not only the presence of Wari
ceramics, but also the existence of architecture of the same affiliation, consolidated their
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presence in the Cajamarca valley.”190 Watanabe’s excavations at El Palacio and Paredones has
revealed a scant amount of Wari ceramics, which Watanabe interpreted as indicating that the
population was composed of distinct cultural groups, some foreign and some local.191
In a recent article, Theresa Lange Topic and John R. Topic, the primary archaeologists
working in the Huamachuco region, rebut the notion that certain architectural features indicate
the presence of Wari individuals or the Wari control of a region. Evidence from both the
Huamachuco and Cajamarca regions show that orthogonal layouts were utilized in the north
highlands prior to the rise of the Wari state around 600 CE. Therefore, Topic and Topic reject
Watanabe’s interpretation of the Wari presence in the Cajamarca region as evinced by Wari-style
architecture and, instead, state “...the kinds of features that have been cited as evidence of Wari
presence – have now been demonstrated to be part of the local Cajamarca architectural tradition
in pre-Middle Horizon times.”192 Consequently, the orthogonal architecture is interpreted as a
characteristic of the Huamachuco region and not a foreign import.
The Wari site in the north highlands that demonstrates the highest amount of Wari
involvement in the region, Viracochapampa, is located to the south of the Cajamarca region in
the Huamachuco area. Excavations at Viracochapampa uncovered a low amount of ceramic
sherds with no diagnostic pottery, indicating the site was not completed and activities at the site
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were minimal.193 Interpretations of Viracochapampa span from understanding the site as
evidence of the Wari’s control of the north highlands to a site that displays a fusion of elements
from the Huamachuco and Wari cultures in an effort to properly venerate ancestors.194 Debate
regarding the role of Viracochapampa, and other sites considered Wari settlements, in the
political climate of the north highlands is ongoing.
In 1953, Wendell C. Bennett noted that the Wari incorporated characteristics from
regions throughout the Central Andes into their own ceramic style. From the north highlands, the
Wari adopted a cursive painting style and tripod bases. Bennett states “[c]lay spoons are also a
north Andean characteristic. Although they are rare in the Wari Period, they are quite common
later.”195 Since Huarpa spoons were produced prior to the Wari and Cajamarca interactions,
small-scale ceramic spoons are considered a case of independent invention that was heightened
and accelerated during the Middle Horizon. The Wari were also distributing Cajamarca ceramic
vessels throughout the extent of their region, as evinced by ceramic sherds recovered from the
site of Wari.
Significantly, Bennett did not recover any spoons of the Cajamarca style from Wari.
However, Christine Carolyn Brewster-Wray excavated 25 fragments of ceramic spoons during
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excavations in a compound known as Moraduchayuq near the center of the site of Huari,.196 The
spoons depicted by Brewster-Wray in her dissertation exhibit the distinctive painting style of the
Wari culture and closely resemble the Wari-style spoon excavated by Bennett.197 When
venturing to interpret the object, Brewster-Wray proposes that “[t]he relatively low quantity, but
relatively high elaborateness of the ceramic spoons found in the deposits suggests that these
ceramic spoons may have been used by special guests, or on special occasions.”198 BrewsterWray continues her discussion by asserting that commoners would have used wooden spoons
instead of the elite ceramic ones. The assertion that “everyday eating utensils” were made in
wood is not able to be corroborated or denied at this time, however, the recovery of elaborately
carved wooden spoons from the site of Castillo de Huarmey indicates that the form of the object
itself was important. To my knowledge, there are no known examples of undecorated wooden
spoons from the Wari sphere that match the individual serving spoons in size (approximately 10
centimeters long).
Castillo de Huarmey is a Wari site located in the Callejon de Huaylas and active between
800 and 1000 CE, which dates to the second portion of the Middle Horizon. While no ceramic
spoons were recovered from the site, a variety of wooden, bone and metal spoons were found.
The bowls are elongated and more exaggerated than those of the Cajamarca ceramic spoons and
their handles are wider and decorated in carved geometric or zoomorphic patterns. The metal
spoon with cinnabar along the edge was found with “worked spondylus valve, a small gold ingot
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and blocks of a red pigments.”199 Roberto Pimentel ventures an interpretation of these objects in
an exhibition catalog and states “[t]heir function is unknown but it is possible that their use was
weaving-related for they were found...inside the basket alongside other weaving artefacts such as
spindle spikes, piruros, and combs. These may have been tools used to measure the ground
pigments used to dye the threads. This is further strengthened by the fact that traces of pigments
have been found on the surfaces of some of these spoons.”200 Within the context of Castillo de
Huarmey, the interpretation of spoons as a method for measuring pigments is plausible, but the
spoons from other contexts lack evidence of pigmentation. There are considerable secretions on
spoons from the Cajamarca region and from the site of Wari, especially Spoons 6, 8 and 9, but a
chemical analysis of the substances has not been completed.
Cerro Amaru, another site with significant Wari and Cajamarca materials, is also located
south of the Cajamarca region. Located near the major Huamachuco site of Marcahuamachuco,
Cerro Amaru housed three wells, which held thousands of stone and shell beads.201 One of the
lavish tombs at Cerro Amaru contained three Cajamarca ceramic spoons alongside Wari
ceramics.202 Due to the discovery of wells at the site, along with a floor paved with cut
Spondylus shells and the presence of elite furnished burials, Topic and Topic interpret Cerro
Amaru as a water shrine.203 Indeed, one of the primary points of consideration when
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investigating the relationship between the Wari and the Cajamarca leads back to the ability to
access prestige goods associated with water.
Theresa Topic observes that “Huari interest seems to have focused on Cajamarca;
procurement of fine ceramics from Cajamarca was probably not a primary goal of interaction,
but rather a sideline subsidiary to the main goal, secure access to spondylus shell.”204 Another
elite resource, obsidian, was also circulating throughout the Central Andes at the instigation of
the Wari elites during the Middle Horizon.205 Maeve Skidmore asserts that the Wari utilized the
Cajamarca and Recuay cultures for access to the strombus and spondylus shells that flourish to
the north.206 An underlying factor contributing to the movement of people and goods throughout
the Central Andes during the Middle Horizon was the climate change and drought, which caused
the Wari to venture outside of the Ayacucho region for resources. A ritual and ideological
association between Spondylus shells, ancestor veneration and access to water increased the
desire to procure the elite item and altered the manner in which the Wari state interacted with the
Cajamarca culture.
The valuable shell has two primary types: Spondylus Princeps and Spondylus Calcitor
(Figure 30). Within the pre-Hispanic Central Andes, the former species is found in various forms
from entire shells to personal adornments while the latter type is restricted to worked forms, such
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as beads.207 Also referred to as the thorny oyster, Spondylus thrives in the waters north of the
Santa Elena peninsula off the coast of present-day Ecuador.208 The exact method for transporting
Spondylus from coastal Ecuador to the north highlands and beyond is still contested, however,
theories include maritime traders based in Chincha on the south coast of Peru and Ecuadorian
traders known as mindalaes.209 For Middle Horizon cultures, Spondylus was symbolically and
ritually associated with access to plentiful water supplies, which would have appealed to cultures
undergoing drought conditions. The shells were offered to deities and ancestors, who sometimes
were ascribed power similar to deities, through rituals and then deposition in graves, caches or
huacas, which are sacred places. Archaeologists Mary Glowacki and Michael Milpass “suggest
that the ritual use of Spondylus served as a symbolic mechanism for drawing water from the
underworld through a huaca to the earthly world.”210 Therefore, the association between
Spondylus and water was considerable and the Cajamarca region stood between the Wari elites
and access to the prestigious commodity.
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The only Spondylus shells recovered from within the boundaries of the Cajamarca region
are from the Wari-affiliated site of El Palacio.211 Watanabe notes that “[o]bsidian and Spondylus
have not been documented at any other Cajamarca sites but are common at Wari related sites
such as Cerro Amaru and Pikillacta.”212 The sites of El Palacio and Cerro Amaru also boast
Cajamarca-style ceramic spoons. The association between Spondylus, Cajamarca ceramics and
Wari ceramics is so strong that archaeologist George Lau considers those items as bundles
together with other substances, such as turquoise and obsidian.213
An association between spoons, Spondylus and cinnabar prompts further investigation.
The imagery on Spoons 2 and 6, as illustrated in figures 2b and 6b, resembles a mummy bundle,
with a large globular body and exaggerated spiraling eyes but lacking appendages. Wari mummy
bundles recovered from the Central Coast oracular site of Pachacamac were wrapped in yards of
textiles and donned with a false face frequently comprised of a textile bag stuffed with organic
substances, such as cotton, with a mask of wood or ceramic (Figure 31). Often, the wooden
masks on mummy bundles have shell eyes and the faces were covered with a coating of red
pigment, which was possibly cinnabar (Figure 32). These mummy bundles were then deposited
in tombs at Pachacamac and sometimes tombs were re-opened for the interment of an additional
family member.
The veneration of ancestors in the pre-Hispanic Central Andes was a frequent occurrence
that could legitimate authority and claims for land and resources or could present an opportunity
to request from the ancestors the abundance of a resource, such as water. For the Recuay culture,
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Lau considers ancestor worship as a means for obtaining “sanction and transmission of political
authority, land/property or critical resources rights.”214 For the Wari, the veneration of ancestors
could also legitimize their stake in power and resources when moving into a region. Giersz and
Makowski extend their interpretation of Wari public architecture to consider that “[t]he main
reason that public buildings were built...was the desire to organize the cult of the ancestors of all
lineages involved in the hierarchies of power.”215 At the moment, Viracochapampa is understood
as a place to honor ancestors, whose remains, possibly in bundle form, would have been placed
within the niches of the numerous hallways present at the site.216
Poor preservation of human remains and textiles in the Cajamarca region hinders a direct
link between imagery and burial practices, but a skeleton from the Late Huacaloma period was
recovered in the flexed position.217 During excavations in the summer of 2012 at the Late
Cajamarca period site of Yanaorco, the flexed skeleton of a juvenile was placed within a large
ceramic vessel and buried in a carved out portion of the bedrock.218 Burials from the site of El
Palacio correspond to the Middle Cajamarca period; however, the poor preservation of the region
did not enable an in-depth understanding of the original placement of the interred individual.219
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The temporal consistency in burying individuals in a flexed position demonstrates that this was
not a phenomenon brought by the Wari, but was a shared cultural trait.
Perhaps the Wari were attempting to establish a further connection with water rites by
establishing a ceremonial and/or burial site at Coyllor.220 A shallow lake, the Lago San Nicholas,
sits next to Coyllor and is in plain sight from the top of the main mound (Figure 33). I believe
that the inferred location of the largest Wari site within the Cajamarca region was chosen
because of its proximity to this large body of water. The site was established during the Early
Intermediate Period, but only future excavations at Coyllor will determine when the Wari state
became interested in the site.221
The painted ceramic spoons of the Cajamarca region were utilized during feasting events,
which would take place to honor the recently deceased or venerate the ancestors. The interment
of decorated spoons within the Wari cultural sphere, combined with the Wari’s desire to obtain
Spondylus shells from Ecuador, connects the various pieces into an ideological network focused
on the desire to secure resources following climatic instability. The consistent recovery of Wari
and Cajamarca ceramics in the same context as prestige items, such as Spondylus, obsidian and
turquoise, is evidence that the Cajamarca elites were willing participants in an alliance with the
Wari.
When placed within a ritual and ceremonial context, the consumption of food and drink
can play a role within the religious life of a community or site by connecting the consumer with
intangible beings, including ancestors and deities. Catherine Allen, an anthropologist, witnessed
the practice of Kawsasqanchis (Our Living) while conducting fieldwork in Sonqo, Peru. During
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this practice, an eater (mihuq) consumed food specially prepared for the dead while saying
prayers. Since the dead exist in an intangible form, the mihuq acts as a medium that the food
passes through to nourish the souls of the deceased.222 Therefore, the act of eating penetrates the
boundary between the tangible and intangible in an expression of the idea that “all matter is not
only alive, but is interconnected.”223 For the ancient Cajamarquinas, the spoon was the object
that transported the specially-prepared substances to the consumer who would either transfer the
substance to an intangible being or enter a state of altered consciousness. By playing an active
role within a specialized and ritualized context, the spoon could be interpreted as a symbol for
the act of transcending boundaries between the seen and unseen.
The Wari state morphed and adapted to situations in different regions to gain control of
local resources and goods.224 If the Cajamarca rulers, who were approached by the Wari state,
were cooperative and willing to take advantage of the wealth and power associated with such an
alliance then the relationship between the two would be a symbiotic one. This alliance would
have meant the safe travels and re-location for Cajamarquinas throughout the north and central
highlands, and possibly into the south-central highlands, while further securing the Cajamarca
culture’s presence in the Jequetepeque Valley. By securing access to water in the north
highlands, the Wari were establishing control over the irrigation and water sources for the
intermontane valleys, which receive water flowing downhill from the highlands to the coast.
Since the actual parameters of this relationship are still contested, either the Wari state was
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content with the alliance as it stood or the Wari state collapsed before the full effect of Wari
economic, political and social changes could be administered within the north highlands.225

Summary
In sum, the Cajamarca-style painted ceramic spoons within the boundaries of the
Cajamarca region are interpreted as elite feasting utensils utilized only by one individual during
the course of the object’s life. On the north coast, the spoons shift context and value and were
considered prestige items for the Moche and markers of ethnicity for the migrant Cajamarquinas,
who settled in the Jequetepeque Valley. For the Wari, ceramic spoons played a small role in a
large network of affiliation between Spondylus, water, ancestors and feasting. While the value of
the ceramic spoons morphed throughout time and space, the value of wooden, bone and metal
spoons remains the subject of future investigations.
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Conclusion

The complex network of interactions present during the Middle Horizon was orchestrated
by elites who utilized tangible items to symbolize wealth and power. One such object was the
painted ceramic spoon, which, for both the Wari and the Cajamarca cultures, represented a
utensil whose use was restricted to the upper echelon of society. Meanwhile, in the Jequetepeque
Valley, painted ceramic spoons symbolized the foreign region where they were produced and
were further associated with prestige through associations with priestess burials and the north
highlands. By focusing on the form of the spoons, and utilizing George Kubler’s concept of
form-classes, the objects were conceptualized as a solution to the problem of consuming stews
and liquids by elites during large-scale feasting events. The ten spoons, five from a private
collection and five from the site of Wilkawain, act as a diverse dataset through which the
function, value and form of the Cajamarca ceramic spoons is interpreted. An array of future
projects could be born from this dissertation including a diachronic analysis of individual serving
utensils from the ancient Americas and an in-depth analysis of the relationship between foodstuff
and utensils.

Kublerian Time
The placement of Cajamarca ceramic spoons within the structure of solar time has been
determined by archaeologists and anthropologists based on radiocarbon dating and superposition
(where objects found at lower levels are considered older than those recovered closer to the
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surface). The placement of Cajamarca spoons within a time and sequence determined by their
form, and the subsequent replication of the form, is constructed through the utilization of
Kubler’s methodology.
Cajamarca ceramic spoons were produced as early as 1380 BCE, which, for Kubler,
would be considered the form’s entrance within the Cajamarca region.226 Until the height of the
form’s popularity in the Middle Cajamarca period, the form of ceramic spoons gradually drifted
and slowly morphed through replicas of the primary trait. The duration and intervals of the
Cajamarca spoons’ series began to change when the Wari state moved into the north highlands
and the Cajamarca elites capitalized on the resources available through an alliance with the Wari.
Instead of languishing, the series sped up and “reenter[ed] the inventive conscience of another
civilization.”227 Kubler refers to this type of series as an intermittent duration.
A similar series was taking place in the Ayacucho region. Ceramic spoons were produced
by the Huarpa culture and have been recovered from contexts dating to before the expansion of
the Wari state. Consequently, ceramic spoons in the Ayacucho region first entered the series
during the Huarpa period (c. 200 BCE – 550 CE) and slowly continued to replicate and morph
until the Wari and the Cajamarca cultures interacted. Then the sequence of Huarpa spoons began
to speed up and continued to change form.
Once the two cultures and the series of forms began to intertwine then the objects were
dispersed over the Central Andes. According to Kubler, two objects that exist during the same
period of time do not have the same systematic ages because the series of forms that each object
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belongs to began at different points.228 While spoons dating to the Middle Horizon all fall within
the time period of 600 to 1000 CE, the systematic age of the spoon is related to “the several
changing systems of forms in which its occurrence belongs.”229 I consider the Cajamarca spoons
of an older systematic age than the Wari-style spoons because of the recovery of similar
Cajamarca forms from the early phases of Huacaloma. However, other aspects of the form of
certain Cajamarca spoons, such as the braided handle, may have entered the series much later.
Cajamarca-style spoons were recovered from sites to the south and west of the region
while Wari and Huarpa-style spoons were recovered from the South Coast of Peru. Each object
possesses a positional value which will “require them to be perceived in a predetermined order”
and also within a specified space.230 Within the context of the Cerro Amaru burials in the
Huamachuco region, the positional value is predicated on the Cajamarca spoon’s relationship to
the water shrine, its status as a foreign object, and its recovery alongside other prestige items.
The recovery of a Cajamarca-style spoon from the site of Huacaloma has a different positional
value because of the object’s recovery from a non-funerary context and its placement within the
boundaries of the Cajamarca region.
To further understand the agency of the Cajamarca artists and consumers within the
boundaries of the Cajamarca region, I consider Kubler’s discussion of how a form becomes
prominent within a region. Kubler states, “...every durable and successful form saturates the
region of its origin, making it impossible for newer linked forms to occupy the same positions.
Around every successful form, furthermore, there arises a protective system of sorts for its
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maintenance and perpetuation, so that the opportunities for replacement by new design are
further reduced in places where older things fill the same need.”231 During the Middle Cajamarca
period, the Cajamarca region became saturated with the ceramic spoon form, as evinced by the
spoons making up half of the total count of clay objects from the Middle Cajamarca period at
Huacaloma.
Once the region became saturated with the objects, the spoons’ popularity and use
declined sharply. The close alliance between the Cajamarca and Wari cultures caused any items
that were intimately related to Wari power to fall into disuse after the decline of the Wari state.
Since the spoons were linked to the Cajamarca elites, who allied themselves with the Wari, the
fineware ceramic spoon was no longer in favor and other objects of prestige took their place.
Another possibility is that spoons of the Late Cajamarca period were made in organic materials
that did not survive the centuries, such as wood or gourd.
A synchronic analysis of Cajamarca-style fineware painted spoons, as viewed through the
lens of George Kubler’s concept of form-classes and series, leads to an understanding of the
agency of the Cajamarca elites during the Middle Cajamarca period. Within the field of preColumbian Art History, it is necessary to marry any art-historical methodology, such as
Kublerian thought, with the archaeological, anthropological and ethnohistorical investigations to
produce a complete picture of the life of an object and its primary trait. Kubler’s methodology
was especially pertinent for the Cajamarca culture because of the dearth of archaeological
investigations in the region and the lack of information regarding the culture within the
boundaries of art history. By focusing on the object itself, cultural interactions and object value
are interpreted.
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Conclusions Regarding Cajamarca-style Ceramic Spoons
The ten Cajamarca-style ceramic spoons that form the basis for the present project are
instrumental in drawing conclusions regarding the nature of the Cajamarca culture and its
interactions with neighboring civilizations during the Middle Cajamarca period. The recovery of
Spoons 6 through 10 from the site of Wilkawain entrench the Cajamarca elites within the
economic and political climate while the prevalence of the Cursive painting style depicted on the
majority of the spoons in this project evinces the shared aesthetic similarities between the Moche
culture of the north coast and the Cajamarca culture. In relation to the Huarpa and Wari spoons,
the similarities in overall form but the difference in certain details, such as the lip of the bowl
and the end of the handle, is evidence for a shared predecessor, possibly during the Early
Horizon (c. 750 – 200 BCE).
In relation to the fineware ceramic spoon’s place within scholarship on the ancient
Andes, I believe that the analysis of small, portable objects is crucial to understanding the value
ascribed to artworks within the ancient Andes. The notion that the spoons were carried across
thousands of kilometers by individuals originating from the Cajamarca region imbues the object
with a certain value and significance for that individual. Through the placement of the agency on
the individual and the peripheral culture, the present project aims to incorporate these small
objects into the corpus of Andean art history as emblematic of the modes of agency and identity,
in addition to emphasizing the object’s superb aesthetic value.

Implications Within Art-historical Discourse
The conclusions of this project are significant for the status of art-historical scholarship
regarding Central Andean cultures of the Middle Horizon. If one sets aside the debate regarding
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the nature of Wari power in the north highlands then a larger issue concerning the construction of
artwork from the Middle Horizon within scholarship can be analyzed. First, the Cajamarca
culture and its artwork played a role within the ideological and cultural discourse of the period.
Intellectual and artistic exchange is evident in the painting style of the Cajamarca, the
composition of Cursive style vessels and the vessel shapes themselves. Both the Wari and the
Cajamarca produced tripod vessels, which is a vessel shape not frequently utilized within the
Central Andes. While bowls and other vessel shapes were shared with cultures on the South
Coast, who were the recipients of Wari power and control due to their closer proximity to the
Ayacucho region, the small ceramic spoons and tripod vessels are cultural traits shared by the
Wari and the Cajamarca.
The regimented painting style of the Wari culture is related to fine textiles while the
abstract and expressionistic Cajamarca painting style appears to be related to other mediums,
such as wooden or stone sculpture or metal. The fusion of artistic elements within the Cajamarca
region deserves further attention. A connection between the Cajamarca painting style and that of
Moche V indicates that the Cajamarca culture was not an autonomous and steadfast civilization,
but, rather, one content to incorporate elements from other artistic traditions when appropriate. A
further assertion is that the Cajamarca’s painting style is related to the painting styles of
Ecuadorian cultures; however, Ecuadorian art has also been marginalized within art-historical
scholarship.
Instead, the canon of pre-Hispanic Andean art has been constructed around Cuzco, the
capital of the Inka Empire, and those cultures that existed on the peripheries of the empire, such
as northern Peru, Ecuador and northern Chile, are marginalized. A more nuanced view of the
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pre-Hispanic Central Andes would set aside the horizon schema and focus on the artistic
exchange and interactions present throughout Andean prehistory.
Even archaeological scholarship casts the Cajamarca culture and its artworks as an
inanimate culture content to receive Wari control, instead of asserting that the Cajamarca elites
exerted their own agency. Jeffrey Quilter, an anthropological archaeologist, published a survey
of Andean cultures in 2014. While Quilter brings the Cajamarca culture into the conversation, he
continues to marginalize the Cajamarca culture and portray the north highland cultures as
inactive recipients of the power of other polities.232 Certainly more art-historical, archaeological,
anthropological and ethnohistoric scholarship focused on the Cajamarca region and its preHispanic inhabitants will cause the Cajamarca culture to be featured more prominently within
survey texts.

Future Work
A large question remains unanswered at the end of this project: what food were the
Cajamarca, Huarpa and/or Wari consuming with the spoons? Since the Cajamarca spoons were
used for the consumption of food, as evinced by the wear marks on the handles, traces of the
substance may have penetrated the clay body and remain to this day. To undertake such an
analysis, a chemical laboratory would be consulted and the proper tests would be decided upon
through conversations with chemists. There are a few options for testing ceramics: some involve
destroying a small portion of the object while others only involve exposing the object to x-ray
fluorescence. The knowledge of the specific foods consumed with the spoons would enable a
further line of questioning regarding the elite nature of the objects. For instance, evidence of a
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food indigenous to another region would indicate further trade and economic interaction while
the recovery of hallucinogenic materials would lead to an analysis of the consumption of mindaltering substances within the north highlands.
Another future project is to examine spoons and ladles of all sizes from the bulk of the
pre-Hispanic Central Andes to seek out patterns in form, size, material and decoration. Certain
spoons were utilized for the production of chicha, or corn beer, while others were used for
holding pigment for the production of textiles. A large-scale analysis of spoons and ladles would
further determine if the form and function were interrelated and whether or not the status or
value of the spoon was related to the utilitarian function of the object. No textile dyeing
workshops have been recovered from the ancient Andes and ceramic production areas are scarce
in the north highlands. The identification of utensils within one area may indicate the use of the
object for the same purpose elsewhere. Without a comprehensive survey of the spoons and ladles
from the ancient Andes, the picture of the daily life of ancient Andeans remains incomplete.
Furthermore, spoons and ladles are prominent in the Southwestern Hopi culture and
throughout regions of Mesoamerica. A complete view of the form and style of spoons and ladles
throughout the ancient Americas enables further discussions of shared cultural traits and possible
cultural interaction.

Final Considerations
The last item to consider when discussing the height of the Cajamarca cultural tradition is
the assertion by various scholars that the Cajamarca’s ceramics were morphologically closer to
ceramic vessels from other regions, such as Ecuador and Mesoamerica, than other Andean
cultures. For instance, Kroeber interpreted the painting on Cajamarca ceramics as having a
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“definite influence from an area north of Peru, or possibly an importation” and posits that the
paintings were Mesoamerican in origin.233 Meanwhile, George Kubler viewed the Cajamarca
tripod vessels as “Ecuadorean and Mesoamerican, but not typically Peruvian” in the origination
of form.234 Tripod vessels are found within the ceramic assemblage of the Wari culture but are
more common as a utilitarian form for keeping a vessel elevated while atop a fire. Fineware
tripod vessels from the Wari are decidedly less common than those from the Cajamarca culture.
If the Wari were attempting to gain access to the valuable deposits of Spondylus on the
coast of southern Ecuador, where Chimu and Inka ceramics have been recovered from a
Spondylus production site, then an aesthetic exchange between the Ecuadorian and Peruvian
cultures is plausible.235 From an aesthetic viewpoint, the Cajamarca’s preference for open vessel
forms, tripod bases on fineware vessels and compact compositions painted in an expressive
manner aligns better with northern aesthetic traditions, such as those of the Narino of Ecuador or
the Mixtec of Mexico (Figure 34). However, the paintings on Moche fineware vessels present
stylistic similarities with the Cajamarca Cursive style and the shared cultural trait of small-scale
ceramic spoons between the Wari and the Cajamarca exhibits an amount of shared aesthetic
preferences between the Cajamarca and other Central Andean cultures. As a point where two
ceramic traditions come together, the Cajamarca region represents a nexus of art and culture.

233

Alfred Kroeber, The Uhle Pottery Collections from Moche (University of California
Publications in American Archaeology and Ethnology 21/5), 212-213.
234

George Kubler, The Art and Architecture of Ancient America, Third edition (New York:
Penguin Books, 1984), 413.
235

Jorge Marcos and Presley Norton, “Interpretacion sobre Arqueologia de la Isla de La Plata,”
Miscelanea antropologica Ecuatoriana: boletin de los museos del Banco Central del Ecuador
(1981): 146.
107

Geographically, the Cajamarca were located in a prime position to act as an aesthetic
filter through which northern ceramics traveling to the south and southern ceramics traveling to
the north passed through the hands of local artists and merchants. Merchants similar to those
proposed by Maria de Rostworoski for the south coast Chincha culture or the late pre-Inkaic
mindalaes of modern Ecuador possibly executed trade in either complete Spondylus shells or
shells worked into beads, in addition to other elite goods.236 If the Cajamarca elites were
entrenched in the economic and political atmosphere, as I assert, then the alliance of a Cajamarca
ceramic style with one associated with the Ecuadorian or other northern cultures who were
harvesting and producing Spondylus was meant to garner a great deal of prestige throughout the
Central Andes. While art historians in recent decades have shied away from the model of an
interconnected ancient Americas, the materials, such as Spondylus and obsidian, and the
aesthetics offer evidence for cultural areas that were interrelated economically, politically and
ideologically. These relationships were not clearly delineated and wavered due to various factors
including political alliances and cultural alignment. A clear picture of the interactions between
the Cajamarca culture and those further to the north will only be gained through further analysis
of previously-marginalized ceramic traditions.
In conclusion, painted ceramic spoons produced by the Cajamarca culture demonstrate
the agency of the Cajamarca elites during the Middle Cajamarca period. By establishing
relationships with the Late and Transitional Moche culture and the Wari state, the Cajamarca
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elites sought resources and power through alliances. The recovery of Cajamarca ceramic spoons
from high-status burials associated with other prestige items, such as spondylus and obsidian, are
evidence that the Cajamarca were successful in their quest for resources and power. When the
Wari state declined, the Cajamarca’s power did as well and the painted ceramic spoons fell into
disuse while the elites sought other alliances, which resulted in a relationship with the Sican and
Chimu cultures on the North Coast during the Late Intermediate Period (c. 1000 – 1460 CE). The
location of the Cajamarca region along major trade routes reaching towards the four cardinal
directions caused the Inka Emperor Atahualpa to contemplate naming the city of Cajamarca the
capital of the northern portion of the Inka Empire, thus securing Cajamarca’s place in history.
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Table 1. Comparison of the chronologies proposed for the Cajamarca culture.
Central Andes

Reichlen &
Terada &
Reichlen 1949
Matsumoto 1985
Cajamarca V &
Final Cajamarca
Inka1460 – 1532 CE 1200 – 1532 CE
Cajamarca IV
850 – 1460 CE

Matsumoto
1994
Final Cajamarca
1200 – 1532 CE

1532 Late Horizon
1500 1460 – 1532 CE
1400 Late Intermediate
1300 Period
1200 1000 – 1460 CE
1100
Late Cajamarca 850 Late Cajamarca 900
– 1200 CE
– 1200 CE
1000
900 Middle Horizon
800 600 – 1000 CE
Cajamarca III
Middle Cajamarca
Middle Cajamarca
500 – 850 CE
600 – 850 CE
450 – 900 CE
700
600
500 Early Intermediate
Early Cajamarca
100 – 600 CE
400 Period
Cajamarca II
Early Cajamarca
250 – 500 CE
200 – 450 CE
300 200 BCE – 600 CE
200
Cajamarca I
500 BCE – 250 CE
100
0
0
100
200
300 Early Horizon
400 750 – 200 BCE
500
600
700
800
Based on Stone-Miller, Art of the Andes, 8; Reichlen and Reichlen, “Reconocimientos
arqueológicos en los Andes de Cajamarca,” 29-54; Terada and Matsumoto, “Sobre ‘la cronología
de la tradición Cajamarca’,” 67-89; Matsumoto, “Dos modos de proceso socio-cultural: el
Horizonte Temprano y el Periodo Intermedio Temprano en el valle de Cajamarca,” 185.
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Table 2. Spoons dating to the Middle Horizon from throughout the Central Andes.
Region

Site

Cajamarca

Huacaloma

Cajamarca
(assumed)
Cajamarca
(assumed)

Unknown

Cajamarca

Dates

Cajamarca
Ceramic
Spoons

Middle
Cajamarca
(c. 600 –
900 CE)
Middle
Cajamarca
Middle
Cajamarca

130

El Palacio

c. 800 –
1000 CE

4

Huamachuco

Cerro Amaru

c. 600 –
850 CE

3

Jequetepeque
Valley

Las Varas

900 – 1200
CE

Jequetepeque
Valley

Cerro Chepen

c. 620 –
880 CE

2

Jequetepeque
Valley

San Jose de
Moro

8

Ancash

Castillo de
Huarmey

Ancash

Wilkawain

Early
Transitiona
l Period (c.
850 – 950
CE)
Middle
Horizon (c.
550 – 1000
CE)
c. 700 –
800 CE

Ayacucho

Huari

Unknown

Ceramic
Spoons
of Other
Styles

Spoons in
Other
Materials
3 bone

5
28
2

4

1 wood

1 metal, 2
bone and 7
wood
2

12

c. 550 –
1000 CE

20 (Wari
and
Huarpa
styles)
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Source

Terada and
Onuki,
Excavations at
Huacaloma,189.
Private
Collector
Olivas Weston,
Arte Popular de
Cajamarca, 81.
Watanabe,
“Continuidad
Cultural,” 230231.
Topic and
Topic,
“Contextualizin
g,” 202.
Tsai,
“Archaeological
Investigation,”
78.
Rosas Rintel,
“Cerro
Chepen,” 637.
Bernuy Quiroga
and Bernal
Rodríguez, “La
tradición
Cajamarca,” 79.
Pimentel,
“Cucharas,” in
170-175.
Bennett, The
North
Highlands of
Peru, 26-41.
Bennett,
Excavations at
Wari, 82.

Table 2 (continued). Spoons dating to the Middle Horizon from throughout the Central Andes.
Ayacucho

Moraduchayuq compound,
Huari

c. 550 –
900 CE

Ayacucho

Jargampata

c. 600 –
1000 CE

Ayacucho

Nawinpukyo

c. 200 BCE
– 1000 CE

Ayacucho

Azangaro

c. 200 BCE
– 1000CE

Moquegua
Valley

Cerro Mejia

c. 550 –
1000 CE

Majes Valley

La Real

c. 700 –
850 CE

Brewster-Wray,
“Moraduchayuq
,” 265.

25 (Wari
and/or
Huarpa
styles
based on
descriptio
n)
4

3

291
(Huarpa
and
Okros
styles)
14
(Huarpa
but one
polychro
me Wari)
1
polychro
me
(Okros
style?)
1 Okros
style
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Isbell, “The
Rural
Foundation,”
335.
Leoni, “Ritual,
Place and
Memory,” 407411.
Anders, “Dual
Organization
and Calendars,”
434-436.
Nash,
“Informe,”
Figure 62.

9 bone

Justin Jennings,
“Reevaluando
el Horizonte
Medio,” 176.

Table 3. Comparative chronology chart for the Central Andes. The orange color indicates a
period of drought lasting from 650 until 730 CE.
Ayacucho
Central
Huamachuco
Cajamarca
Moche
Recuay
Region
Andes
Late Horizon
1500
Final
1460 - 1532
Cajamarca
1450
Late
1200 –
1400
Intermediate
1532 CE
1350
Period 1000 –
1460 CE
1300
1250
1200
1150
Late Cajamarca
900 – 1200 CE
1100
1050
1000
Epochs 3
and 4
950
Epoch 2
Late
Middle
Huamachuco
Transitional
Phase A
900
Late Wari- Horizon
Period
800 – 1000 Influenced 600 – 1000
850
Middle
850 – 950
CE
Cajamarca
800
Late
Epoch 1
Early
600 – 900 CE
Moche 700 Phase B
Wari750
Amaru
–
850
CE
Influenced
Phase
700
600 – 800
650
Middle
Epoch 1
Recuay
Moche
Phase A
Style
600
550 – 700
250 – 650; Early
550
Early
Wari
Early
Intermediate
Huamachuco Late
Cajamarca
500
Early
Huarpa
Period
200 BCE – 600
Recuay
200 –
Moche
200 BCE – 300 – 600
450
CE
Style
600 CE
200 – 550
550 CE
400
600 – 700
350
300
250
200
150
Initial
Cajamarca
100
50 BCE –
50
200 CE
0
0
50
100
150
200
Early
Horizon
250
750 – 200
300
BCE
350
400
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Figures

130

Figure 1a. Spoon 1: Cajamarca Cursive style spoon. Courtesy of a private collector. Photograph
by author.
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Figure 1b. Spoon 1: Wear marks on the handle and bowl of the spoon are indicated. Courtesy of
a private collector. Photograph by author.
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Figure 1c. Drawing of the paintings present on the bowl of Spoon 1. Drawing by author.
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Figure 2a. Spoon 2: Cajamarca Cursive style spoon. Courtesy of a private collector. Photograph
by author.
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Figure 2b. Drawing of the paintings present on the bowl of Spoon 2. Drawing by author.
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Figure 3a. Spoon 3: Cajamarca Cursive style spoon. Courtesy of a private collector. Photograph
by author

136

Figure 3b. Drawing of the paintings present on the bowl of Spoon 3. Drawing by author.
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Figure 4a. Spoon 4: Cajamarca Cursive style spoon. Courtesy of a private collector. Photograph
by author.
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Figure 4b. Wear marks on the handle and bowl of the spoon are indicated. Courtesy of a private
collector. Photograph by author.
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Figure 4c. Drawing of the paintings present on the bowl of Spoon 4. Drawing by author.
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Figure 5. Spoon 5: Cajamarca-style spoon. Courtesy of a private collector. Photograph by
author.
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Figure 6a. Spoon 6: Cajamarca Cursive style spoon. Courtesy of the Division of Anthropology,
American Museum of Natural History (41.1/3671). Photograph by author.
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Figure 6b. Drawing of the paintings present on the bowl of Spoon 6. Drawing by author.
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Figure 7a. Spoon 7: Cajamarca Cursive style spoon. Courtesy of the Division of Anthropology,
American Museum of Natural History (41.1/3672). Photograph by author.
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Figure 7b. Drawing of the paintings present on the bowl of Spoon 7. Drawing by author.
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Figure 8. Spoon 8: Cajamarca Three-Colored style spoon. Courtesy of the Division of
Anthropology, American Museum of Natural History (41.1/3672). Photograph by author.
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Figure 9. Spoon 9: Cajamarca Three-Colored style spoon. Courtesy of the Division of
Anthropology, American Museum of Natural History (41.1/3672). Photograph by author.
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Figure 10a. Spoon 10: Cajamarca Cursive style spoon. Courtesy of the Division of
Anthropology, American Museum of Natural History (41.1/3586). Photograph by author.
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Figure 10b. Drawing of the paintings present on the bowl of Spoon 10. Drawing by author.

149

Figure 11. Wari (left) and Tiwanaku (right) vessels from the Middle Horizon (c. 600 – 1000
CE). Wari vessel: The Museum of Fine Arts, Houston 2014.677. Tiwanaku vessel: Penn
Museum 29-76-1.

Figure 12. Moche vessels in reduced blackware (left) and painted oxidized ware (right).
Blackware: Metropolitan Museum of Art 82.1.30. Painted ware: Berlin State Museums VA4640.
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Figure 13. Cupisnique blackware (left) and Chavin oxidized ware (right), Early Horizon (c. 750
– 200 BCE). Cupisnique: Cleveland Museum of Art 1968.192. Chavin: Dallas Museum of Art
1976.W.56.
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Figure 14. Cajamarca ceramic styles (clockwise from top left): a. Cajamarca Coarse Red, b.
Cajamarca Three-Colored, c. Cajamarca Classic Cursive, d. Cajamarca Floral Cursive.
Photographs by author.
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Figure 15. A variety of Cajamarca vessel forms in the collection at the American Museum of
Natural History. Clockwise from top: (a.) carinated bowl with pedestal base (41.2/8636), (b.)
bowl with annular base (41.2/6673), (c.) jar (T365/312), (d.) bowl with tripod base (T364/117).
Photographs by author.

Figure 16. Anthropomorphic figure on two Cajamarca Cursive style spoons. Reproduced from:
Marcela Olivas Weston, Arte Popular de Cajamarca (Lima: Antares, artes y letras, 2003), 81.
Drawing by author.
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Figure 17. Crouching feline figure on a Cajamarca Cursive style spoon. Reproduced from:
Marcela Olivas Weston, Arte Popular de Cajamarca (Lima: Antares, artes y letras, 2003), 81.
Drawing by author.

Figure 18. Frontal-facing figure on a Cajamarca Cursive style spoon. Reproduced from: Kazuo
Terada and Yoshio Onuki, Excavations at Huacaloma in the Cajamarca Valley, Peru, 1979
(Tokyo: University of Tokyo Press, 1982), Plate 51, Figure 28. Drawing by author.
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Figure 19. Eight Cajamarca-style spoons recovered from a priestess’s burial at San Jose de
Moro. Drawing by author from the project’s website:
sanjosedemoro.pucp.edu.pe/05sacerdotiza.html.

Figure 20. Scoop-shaped spoons from the North Coast of Peru. Collection of the Museo Larco
(ML014912). Drawing by author.
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Figure 21. Huarpa-style ceramic spoon from Huari, c. 200 BCE – 550 CE. YPM 211907.
Courtesy of the Peabody Museum of Natural History, Division of Anthropology, Yale
University; Peabody.yale.edu. Photograph by author.
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Figure 22. Huarpa-style ceramic spoon from Huari, c. 200 BCE – 550 CE. YPM 212126.
Courtesy of the Peabody Museum of Natural History, Division of Anthropology, Yale
University; Peabody.yale.edu. Photograph by author.
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Figure 23. Wari polychrome ceramic spoon fragment, c. 600 – 1000 CE. c. 200 BCE – 550 CE.
YPM 212337. Courtesy of the Peabody Museum of Natural History, Division of Anthropology,
Yale University; Peabody.yale.edu. Photograph by author.
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Figure 24. Okros-style spoon from La Real, Majes Valley, c. 600 – 1000 CE. Drawing by
author.

Figure 25. Wood and bone spoons from Castillo de Huarmey, c. 600 – 1000 CE. Reproduced
from: Robert Pimentel, “Metal, Bone and Wood Spoons,” in Castillo de Huarmey. El Mausoleo
Imperial Wari, ed. Milosz Giersz and Cecilia Pardo (Lima: Asociacion Museo de Arte de Lima,
2014), 311. Drawing by author.
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Figure 26. Inka plate, c. 1400 – 1532 CE. YPM 016875. Courtesy of the Peabody Museum of
Natural History, Division of Anthropology, Yale University; Peabody.yale.edu. Photograph by
author.
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Figure 27. Large ceramic serving spoon of the Huarpa style, c. 200 BCE – 550 CE. YPM
213061. Courtesy of the Peabody Museum of Natural History, Division of Anthropology, Yale
University; Peabody.yale.edu. Photograph by author.
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Figure 28. Late Moche fineline painted stirrup-spout vessel, c. 600 – 750 CE. Collection of the
Fowler Museum at University of California Los Angeles (X86.3802).
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Figure 29. Coastal Cajamarca style plate with annular base, c. 600 – 1000 CE. Courtesy of the
Division of Anthropology, American Museum of Natural History (41.2/6674). Photograph by
author.
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Figure 30. Spondylus princeps. YPM IP.006708. Courtesy of the Peabody Museum of Natural
History, Division of Invertebrate Paleontology, Yale University; Peabody.yale.edu.
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Figure 31. Mummy bundle from Pachacamac, c. 600 – 1000 CE. Courtesy of the University of
Pennsylvania Museum of Archaeology and Anthropology (26626).
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Figure 32. False head with shell eyes from a mummy bundle from Pachacamac, c. 600 – 1000
CE. Courtesy of the University of Pennsylvania Museum of Archaeology and Anthropology
(26649).

166

Figure 33. The view of Lago San Nicholas from atop the site of Coyllor. Photograph by author.
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Figure 34 Tripod bowl, Mixtec culture, c. 900 – 1200 CE. Collection of the Michael C. Carlos
Museum (1994.018.052).
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